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Works 1968 – 1975, Esther Schipper, Berlin, Germany 
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2007 Sex + Death, Galerie Fréderic Giroux, Paris, France 

General Ideal Editions: 1967-1995, Henry Art Gallery, Seattle, WA; Centro Andaluz de Arte 
Contemporáneo, Seville, Spain 

2006 White Cubicle Toilet Gallery, London, England 
Found Formats, Kunsthalle Zurich, Zurich, Switzerland 
General Ideal Editions: 1967-1995, Muenchen Kunstverin, Munich; Kunstwerke, Berlin, 
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2002    General Idea, Galerie Giroux, Paris, France 
2001    General Idea, 1301PE, Los Angeles, CA 
2000    Fin de siècle, Plug In, Winnipeg, Canada 
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General Idea, Robert Prime, London, England 
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1995 General Idea, Galerie René Blouin, Montreal, Canada 

General Idea, S. L. Simpson Gallery, Toronto, Canada 
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Infe©tions, World Wide Video Center, Den Haag, Netherlands 
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Ontario, Toronto  
Multiples, S. L. Simpson Gallery, Toronto  
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General Idea, Hillman Holland Fine Arts, Atlanta, GA 
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Gallery, New York, NY 
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AIDS (window project), New Museum of Contemporary Art, New York, NY 
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AIDS, YYZ Artists’ Outlet, Toronto, Canada 
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AIDS (poster project), San Francisco, CA 

1987 The Armoury of the 1984 Miss General Idea Pavillion, Setagaya Art Museum, Tokyo, Japan 
AIDS (serigraph edition), Koury Wingate Gallery, New York, NY 
AIDS (poster project), New York, NY 
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NY; 49th Parallel, New York, NY; University Art Gallery, California State University, Long 
Beach, CA; Contemporary Arts Museum, Houston, TX; Cornucopia, Forest City Gallery, 
London, Canada 
Ziggurat Paintings, Galerie Montenay-Delsol, Paris, France 

1986 P is for Poodle, Scottish National Gallery of Modern Art, Edinburgh, Scotland 
1985 The Ruins of the Kroma Key Klub, de Vleeshal, Middleburg, Netherlands 

Miss General Idea’s Achievement, International With Monument, New York, NY 
The 1984 Miss General Idea Pavillion, Kunsthalle Basel, Basel, Switzerland; Stedelijk Van 
Abbemuseum, Eindhoven, Netherlands; Art Gallery of Ontario, Toronto, Canada; Musée 
d’art contemporain, Montreal, Canada 

1984 General Idea’s 1984, Vancouver Art Gallery, Vancouver, Canada 
Mondo Cane Kama Sutra, Centre d’art contemporain, Geneva, Switzerland 
Baby Makes 3, Carmen Lamanna Gallery, Toronto, Canada 
Caniche à la Mode, Language Plus, Alma, Quebec, Canada 
General Idea, Museum van Hedendaagse Kunst, Ghent, Belgium 
General Idea Media Works 1968-1984, Stampa Galerie, Basel, Switzerland 

1983 P is for Poodle: The Milky Way from the 1984 Miss General Idea Pavillion, Music Gallery, 
Toronto, Canada 
Carmen Lamanna Gallery, Toronto, Canada 
General Idea’s Jorge Zontal (curated by AA Bronson and Felix Partz), Galerie Grita Insam, 
Vienna, Austria 
Mondo Cane, Stampa, Basel, Switzerland 



 

 

General Idea’s Mondo Cane Kama Sutra, Baronian Gallery, Brussels, Belgium 
Canile, Galerie Françoise Lambert, Milan, Italy 

1982 Ziggurat Paintings (1968-69), Carmen Lamanna Gallery, Toronto, Canada 
General Idea’s Jorge Zontal, A Space, Toronto, Canada 
Colour Bar Lounge, Centre for Art Tapes, Halifax, Canada 

1981 The Miss General Idea Boutique, Carmen Lamanna Gallery, Toronto, Canada 
The Honeymoon is Over, Stampa Galerie, Basel, Switzerland 
Représentation Confusés, Carmen Lamanna Gallery, Toronto, Canada 
General Idea, 49th Parallel, New York, NY 

1979 Consenting Adults, Carmen Lamanna Gallery, Toronto, Canada 
Playing the Triangle, Samangallery, Genoa, Italy 
Colour Bar Lounge, Stedelijk Museum, Amsterdam, Netherlands 
General Idea, Krinzinger Gallery, Innsbruck, Austria; Modern Art Gallery, Vienna, Austria 
Test Tube, de Appel, Amsterdam, Netherlands 
Ménage à Trois, Centre d’art contemporain, Geneva, Switzerland 

1978 Reconstructing Futures, Carmen Lamanna Gallery, Toronto, Canada 
Canada House, London, England 
Canadian Cultural Centre, Paris, France 
Ménage à Trois, Galerie Lucio Amelio, Naples, Italy 
Three Men, Zona Galerie, Florence, Italy; Galerie Laboratorio, Milan, Italy 

1977 Artists and Models, Carmen Lamanna Gallery, Toronto, Canada 
Going Thru the Motions, Galerie Optica, Montreal, Canada 
The 1971 Miss General Idea Pageant Entries, Parachute Centre for Cultural Affairs, Calgary, 
Canada 
The Frame of Reference, Western Front Gallery, Vancouver, Canada 
S/HE, St. Lawrence College Gallery, Kingston, Canada 
Sex and Responsibility, Nova Gallery, Vancouver, Canada 

1976    Search for the Spirit, Galerie Gaetan, Geneva, Switzerland 
1975    Going Thru the Notions, Carmen Lamanna Gallery, Toronto, Canada 
1974    G.I. at the Western Front, Western Front Gallery, Vancouver, Canada 
1973 Luxon V.B., Carmen Lamanna Gallery, Toronto, Canada 

Manipulating the Self, Galerie B, Montreal, Canada 
1972 Light On, Carmen Lamanna Gallery, Toronto, Canada 

Evidence of Body Binding, Galerie B, Montreal, Canada 
1971 The 1971 Miss General Idea Pageant Entries, Art Gallery of Ontario, Toronto; A Space, 

Toronto, Canada 
1970 Betty’s, 78 Gerrard Street West, Toronto, Canada 

Off Hand (Felix Partz), 567 Gallery, Toronto, Canada 
Good Enough to Eat (Jorge Zontal), Rochdale College Art Gallery, Toronto, Canada 

1969 The Belly Store (collaboration with John Neon), 78 Gerrard Street West, Toronto, Canada 
Waste Age, 78 Gerrard Street West, Toronto, Canada 
Inside Today’s Home, Theatre Passe Muraille, Toronto, Canada 
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2020     Psychic Wounds: On Art & Trauma, The Warehouse, Dallas, TX 
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2019 Limp, Galerie Emanuel Layr, Vienna, Austria  
 Ancient History of the Distant Future, Pennsylvania Academy of the Fine Arts, Philadelphia, 

PA  
Superscreen, MacKenzie Art Gallery, Saskatchewan, Canada 

2018 Crossroads: Carnegie Museum of Art’s Collection, 1945 to Now, Carnegie Museum 
-19 of Art, Pittsburgh, PA 
2018 Living Dead, Walter Philips Gallery, Banff Centre for Arts & Creativity, Banff, Canada  
            Brand New: Art and Commodity in the 1980s, Hirshhorn Museum and Sculpture  
            Garden, Washington D.C.  

On Paper, organized by New Arts Council Collection, Hayward Gallery, Southbank Centre, 
London, England; Perth Museum and Art Gallery, Perth, Scotland; Gallery Oldham, 
Oldham, England; Inverness Museum and Art Gallery, Inverness, Scottland;  Glynn Vivian 
Art Gallery, Swansea, Wales; Victoria Art Gallery, Bath, Thelma Hulbert Gallery, Honiton, 
England 

2017    BYE BYE DE STIJL, Centraal Museum, Utrecht, Netherlands  
-18      Canadian and Indigenous Art: 1968 to Present, National Gallery of Canada, Ottawa, 
            Canada.  
            Histõrias da Sexualidade, Museu de Arte de São Paulo, São Paulo, Brazil 
            Art and Space, The Guggenheim Museum Bilbao, Bizkaia, Spain  
2017    Axis Mundo: Queer Networks in Chicano L.A., Museum of Contemporary Art, Los  
            Angeles, CA  
            Photography in Canada 1960-2000 , National Gallery of Canada, Ottawa, Canada  
            Between Self and Other, Musée d’art contemporain de Montréal, Montreal, Canada 
            Field Guide, Remai Modern, Saskatoon, Canada  

An Incomplete History of Protest: Selections from the Whitney’s Collection, 1940–2017, 
            Whitney Museum of American Art, New York, NY  
       The American Dream: pop to present, The British Museum, London, England 
2016 Form Follows Fiction: Art and Artists in Toronto, Justina M Barnicke Gallery, University of 

Toronto, Toronto 
 Toronto: Tributes + Tributaries, 1971-1989, Art Gallery of Ontario, Toronto 
2015 Vanità/Vanitas, Museo Ettore Fico, Turin, Italy 

Art AIDS America, Tacoma, WA 
Collecting Line II – Drawings from the Ringier Collection, Villa Flora, Winterthur, 
Switzerland  
Homosexuality_ies, Schwules Museum, Berlin, Germny 
Under the Clouds: From Paranoia to the Digital Sublime, Serralves Museum, Porto, 
Portugal 
Hôtel Dunkerque, FRAC – Nord-Pas de Calais, Dunkerque, France 
The Illusion of Light, François Pinault Foundation, Palazzo Grassi, Venice, Italy   
A Republic of Art French International Collections of Contemporary Art, Van 
Abbemuseum, Eindhoven, Netherlands 



 

 

2014    FOOD | produire, manger, consommer, MuCEM, Marseille, France 
-15      La décennie – Une histoire des années 90 (The decade – An history of the 90’s), 
            Centre Pompidou-Metz, Metz, France  
2014 Abandon the Parents, Statens Museum for Kunst, Copenhagen, Denmark 

Another, Once Again, Many Times More, Martos Gallery, New York, NY 
THIS IS ME, THIS IS ALSO ME, McMaster Museum of Art, McMaster University, 
Hamilton, Ontario, Canada 
Une histoire, art, architecture et design, des années 80 à aujourd’hui, Centre Pompidou, 
Paris, France 
The Illusion of Light, François Pinault Foundation, Palazzo Grassi, Venice, Italy 
Collective III, Galerie Guy Bärtschi, Geneva, Switzerland 
Over the Rainbow: Seduction and Identity, Museum of Contemporary Canadian Art, 
Toronto, Canada 
Before Normal: Concept after Concept, Museet for Samtidskunst, Roskilde, Denmark 
What It Means To Be Seen: Photography And Queer Visibility, Ryerson Image Centre, 
Ryerson University, Toronto, Canada 
Fan the Flames: Queer Positions in Photography, Art Gallery of Ontario, Toronto, Canada 

 Toront In Character: Self Portrait of the Artist as Another, Museum of Contemporary 
Canadian Art, Toronto, Canada 
Video Container: Museum As Method, MOCA at Goldman Warehouse, Miami, Florida 
J’En Veux Plus, Toujours Plus! /// And I Still Want More!, Galerie Thomas Henry Ross Art 
Contemporain, Montreal, Canada 
Haver fet un lloc on els artistes tinguin dret a equivocar-se, Fundación Joan Miró, Barcelona, 
Spain 
Love Aids Riot Sex 2, Kunst Aids Aktivismus 1995 Bis Heute, Neue Gesellschaft für 
Bildende Kunst, Berlin, Germany 
1984?, Mai 36 Galerie, Zurich, Switzerland 

2013 Love Aids Riot Sex 1. Kunst Aids Aktivismus 1987-1995, Neue Gesellschaft für Bildende 
Kunst, Berlin, Gemrnay 
Affordable Bananas or Whatever, Nosbaum&Reding, Luxembourg City, Luxembourg 
Oeuvres De La Collection Philippe Cohen 20 Ans D’acquisitions, Passage de Retz, Paris, 
France 
Mínima resistencia, Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain 
The Temptation of AA Bronson, Witte de With Center for Contemporary Art, Rotterdam, 
Netherlands 
Continental Drift I & II, Konzeptkunst in Kanada: Die 1960er und 70er Jahre, Badischer 
Kunstverein, Karlsruhe, Germany 
Video Vintage 1963-1983, Beirut Art Center, Beirut, Lebanon 
Le Grand Tout, 30 ans du Frac Limousin, FRAC, Limousin, Limoges, France 
The Magic Bullet, 2013, TORRI, Paris, France 

2012 This Will Have Been: Art, Love & Politics in the 1980s, Institute of Contemporary Arts 
London, England; Institute of Contemporary Art, Boston, MA; Walker Art Center, 
Minneapolis, MN; Museum of Contemporary Art Chicago, Chicago, IL 

 Traffic: Conceptual Art in Canada 1965–1980, Vancouver Art Gallery, Vancouver, Canada 



 

 

 Questions D’images (visages De Sable), Carré d´art, Musée d´art contemporain de Nîmes, 
Nîmes, France  

 Stage Presence – Theatricality In Art And Media, San Francisco Museum of Modern Art, 
San Francisco, CA 
Editions!, Grieder Contemporary, Zürich, Switzerland; MD 72, Berlin, Germany Gold, 
Belvedere, Vienna, Austria 

 Beyond Occupied Images, Galerija Skuc, Ljubljana, Slovenia 
Vidéo Vintage 1963-1983, Centre Pompidou, Musée National d´Art Moderne, Paris 
A for artists / E for Exhibitions / Part I and II, Galerie van Gelder, Amsterdam, Netherlands 

2011 40 Ideal Home, Chelsea space, Chelsea College of Art and Design, London, England 
 The Concept Sublime: 35 Years Brigitte March Gallery, Brigitte March International 

Contemporary Art, Stuttgart, Germany 
XXX Thirty Years Peter Blum Edition, Peter Blum Gallery, New York, NY 
Play Time, Œuvres de la collection Klosterfelde, Lieu d’Art Contemporain, Sigean, France 
Out of Storage: Provisoire & Définitif, Marres, Centre for Contemporary Culture, 
Maastricht, Netherlands 
My Winnipeg, La Maison Rouge, Paris, France 
Beziehungsarbeit, Kunst und Institution, Künstlerhaus Wien, Vienna, Austria 
Estáis Listos Para La Televisión?, Centro Galego de Arte Contemporánea, Santiago de 
Compostela, Spain 
Group show, Galerie Frédéric Giroux, Paris, France 
Cover Girl, La Galerie des Galeries Lafayette, Paris, France 

2010 Electro Géo, FRAC, Limousin, Limoges, France 
¿Estáis listos para la televisión?, Museu d´Art Contemporani de Barcelona, Barcelona, Spain 
Covering the wall, Musée de Pully, Pully, Switzerland 
Jeder Künstler ist ein Mensch, Staatliche Kunsthalle Baden-Baden, Baden-Baden, Germany 
Destroy Design, Aarhus Kunstbygning, Center for Contemporary Art, Aarhus, Denmark 
PRINTS & MULTIPLES / im SHOWROOM, Mai 36 Galerie, Zurich, Switzerland 
Neo Geo & Cie L’image de l’abstraction à la fin du xxème siècle, FRAC, Limousin, Limoges, 
France 
DO / REDO / UNDO, WIELS, Centrum voor Hedendaagse kunst, Brussels, Belgium 
Dorm, The Model, Sligo, Ireland 
This and That, Corvi-Mora, London, England 
Changing Channels, Kunst und Fernsehen 1963-1987, Museum Moderner Kunst, Vienna, 
Austria 

 Stiftung Ludwig, Museum moderner Kunst Stiftung Ludwig Wien, Vienna, Austria 
Seconde main, Musée d´Art Moderne de la Ville de Paris, Paris, France 
Destroy Design, Musée de design et d`arts appliqués contemporains, Lausanne, Switzerland 
Neugierig? Kunst des 21. Jahrhunderts aus privaten Sammlungen, Kunst- und 
Ausstellungshalle der Bundesrepublik Deutschland, Bonn, Germany 

2009 World upside down, Musée D´Art de Joliette, Joliette, Québec, Canada 
Playing Homage, Vancouver Contemporary Art Gallery, Vancouver, Canada 
TOP 10 ALLEGORIES, Galerie Francesca Pia, Zurich, Switzerland 
The Studio Sessions, San Francisco Museum of Modern Art, San Francisco, CA 



 

 

Pop, Surrey Art Gallery, Surrey, Canada 
All that is solid melts into air, Museum voor Hedendaagse Kunst Antwerpen, Antwerp, 
Belgium 
Proiezioni, Castello di Rivara , Centro d´arte contemporane, Rivara, Italy 
Coalesce: Happenstance, Smart Project Space, Amsterdam, Netherlands 

2008 Recent Acquisitions, Art Gallery of Windsor, Windsor, Ontario, Canada 
Ideas of Landscape/ Landscape of Ideas 2, Musée d´art contemporain de Montréal, 
Montreal, Canada 
2 x [ (2 x 20) (2 x 2) ] 2 = X x (desperately) trying to figure out the world, Mai 36 Galerie, 
Zurich, Switzerland 
Political Correct, BFAS Blondeau Fine Art Services, Geneva, Switzerland 
L’Argent, FRAC, Ile-de-France Le Plateau, Paris, France 
Gewoon Anders! / Just Different!, Cobra Museum, Amstelveen, Netherlands 
Less is less, more is more, that’s all, CAPC – Musée d’art contemporain, Bordeaux, France 
ANALOGUE: Pioneering Video from the UK, CANADA and POLAND (1968-88), 
Artspace, Peterborough, Ontario, Canada 
Construction, 1301PE, Los Angeles, CA 
Make Art/Stop AIDS, Fowler Museum, University of California, Los Angeles, CA  
P2P, Casino Luxembourg, Forum d’art contemporain, Luxembourg City, Luxembourg 
Art Metropole: The Top 100, MSVU Art Gallery, Halifax, Canada 

2007 World Upside Down, Agnes Etherington Art Center, Kingston, Ontario, Canada 
Forms of Resistance Artists and the desire for social change from 1871 to the present, 
Stedelijk Van Abbemuseum, Eindhoven, Netherlands 
Kopf an Kopf Serielle Porträtfotografie, Kunsthalle Tübingen, Tübingen, Germany 
BODYPOLITCX, Witte de With Center for Contemporary Art, Rotterdam, Netherlands 
WORDS AND PICTURES: Recent Acquisitions in Context, Justina M Barnicke Gallery, 
University of Toronto, Toronto, Canada 
Handsome Young Doctor, A Show About Trust, CUBITT, London, England 
Rückblende: Die Fotosamlung der Neuen Galerie Graz, Neue Galerie Graz, 
Universalmuseum Joanneum, Graz, Austria 
TOMORROW NOW, when design meets science fiction, Musée d’Art Moderne Grand-
Duc Jean, Luxembourg City, Luxembourg 

 Edition, New York; Aargauer Kunsthaus, Aarau, Switzerland 
Into Me, Out of Me, Il Mattatoio di Roma, Rome, Italy 
General Idea, Christian Jankowski, Kay Rosen, Lawrence Weiner, Helga Maria Klosterfelde 
Edition, Berlin, Germany 
Videostampa, Stampa, Basel, Switzerland 

2006 Persona – From the Collection, National Gallery of Canada, Musée des beaux-arts du 
Canada, Ottawa, Canada 
INTO ME / OUT OF ME, Kunst-Werke Berlin, KW Institute for Contemporary Art, 
Berlin, Germany 
The Full White Cube, Le Cube Blanc Plein, Galerie Frédéric Giroux, Paris, France 
Multiplicity, Museum of Contemporary Art, Sydney, Austrialia 
World Upside Down, The Banff Centre, Walter Phillips Gallery, Banff, Canada 



 

 

TEMENOS EL DUCHAMP…, Galería de Arte Mexicano, Mexico City, Mexico 
Das Achte Feld, Geschlechter, Leben u. Begehren in der bildenden Kunst s. 1960, Museum 
Ludwig, Cologne, Germany 
Mister Man, Agnes Etherington Art Center, Kingston, Ontario, Canada 
Into me / Out of me, Museum of Modern Art PS1, Long Island City, NY  
Access for All – Museum Jan Cunen, Oss, Netherlands 
Packageing, Galerie Frédéric Giroux, Paris, France 
Medium Fotografie, Stampa, Basel, Switzerland 
Hundert Küsse sind besser als einer (Hundred Kisses are better than one), Krinzinger 
Projekte, Vienna, Austria 
Madame la baronne était plutôt maniérée, assez rococo et totalement baroque, Acte, Maison 
populaire de Montreuil, Montreuil, France 
Storefront, National Gallery of Canada, Musée des beaux-arts du Canada, Ottawa, Canada 
Winterausstellung, Esther Schipper, Berlin, Germany 

2005 Looking at Words, Andrea Rosen Gallery, New York, NY  
8e Biennale de Lyon, Expérience de la durée, Experiencing Duration, La Biennale de Lyon, 
Lyon, France 
Transformations, Expositions des artistes de la galerie, Galerie Frédéric Giroux, Paris, France 
Subject to Rule, Agnes Etherington Art Center, Kingston, Ontario, Canada 
Sliding Tense: Identifying Toronto Art, University of Toronto Art Centre, Toronto, Canada 
Kollektive Kreativität, Kunsthalle Fridericianum, Kassel, Germany 
Just do it!, Die Subversion der Zeichen von Marcel Duchamp bis Prada Meinhof, Lentos 
Kunstmuseum Linz, Linz, Austria 
Trade, White Columns, New York, NY 

2004 L’artiste éditeur, FRAC Limousin, Limoges, France 
Multiple Strategies, Cincinnati Contemporary Arts Center, Cincinnati, OH 
La lettre volée, Musée des Beaux Arts de Dôle, Dôle, France 
Coup de coeur II, Crac Alsace, Altkirch, France 
After Images, Weserburg, Museum für moderne Kunst, Bremen, Germany 
POINT, Dazibao, centre de photographies actuelles, Montreal, Canada 
The Real Thing, Steven Wolf Fine Arts, San Francisco, CA 

2003 “Game over,” Andreas Grimm München, Münich, Germany 
Une collection de « Chefs-d’œuvre » Emprunts, pastiches, copies, citations et interprétations 
FRAC Limousin, Limoges, France 

 Zona People 1974-1985 Non profit art space/Firenze, Musée d´art moderne et 
contemporain, Geneva, Switzerland 

 On the Wall, Wallpaper and Tableau, The Fabric Workshop and Museum, Philadelphia, PA 
False Innocence, Fundación Joan Miró, Barcelona, Spain 
Our Mutual Friend, Bloomberg Space, London, England 

2002 STARS and BRIGHTS, Brigitte March International Contemporary Art, Stuttgart, 
Germany 
Public Affairs, Kunsthaus Zürich, Zurich, Switzerland 
Kunst nach Kunst, Weserburg, Museum für moderne Kunst, Bremen, Germany 
Animagerie, Animagery, Musée d´art Contemporain de Montréal, Montreal, Canada 



 

 

Art & Economy, Gemeinschaftsprojekt mit dem Siemens Arts Program, Deichtorhallen 
Hamburg, Hamburg, Germany 
Mirror Image, Hammer Museum, Los Angeles, CA 

2001 L’art vu à distance, FRAC, Limousin, Limoges, France 
Let´s entertain, MAM, Miami Art Museum, Miami, FL 
Stuffed, 1301PE, Los Angeles, CA 
Dévoler, IAC, Institut d’art contemporain Villeurbanne/Rhône-Alpes, Villeurbanne, France 
Missing Link. Menschen-Bilder in der Fotografie – Kunsthaus Dresden, Dresden, Germany 
Il ne faut pas se fier aux apparences, un train peut en cacher un autre, Abbaye St André, 
Centre d’art contemporain Meymac, Meymac, France 
Televisions, Kunst sieht fern, Kunsthalle Wien (Museumsquartier), Vienna, Austria 

2000 Versiones del Sur: Cinco propuestas en torno al arte en América. F®icciones, Museo Nacional 
Centro de Arte Reina Sofía, Madrid, Spain 
Au-delà du spectacle, Centre Pompidou, Musée National d´Art Moderne, Paris, France 
Let´s entertain, Portland Art Museum, Portland, Canada 
Self-service, Five Years, London, England 
Let’s Entertain, Walker Art Center, Minneapolis, MN 

1999 Persuasion: Tales of Persuasion and the Avant-Garde, UB Art Galleries, University of 
Buffalo, Buffalo, NY 
Missing Link: People’s pictures in photography, Kunstmuseum Bern, Bern, Switzerland 
Le Capital, Centre Régional d’Art Contemporain de Sète, Sète, France 

1998 Aids-Worlds; Between Resignation and hope, Centro d´Arte Contemporanea Ticino, 
Bellinzona, Switzerland 
Word Perfect, Gallery 400, University of Illinois at Chicago, Chicago, IL 
Disappearing Act, Leslie Tonkonow Artworks + Projects, New York, NY 
Fast Forward – 2, Abschnitt: FFWD trade marks, Kunstverein in Hamburg, Hamburg, 
Germany 
Produkt Kunst: Wo bleibt das Original?, Ludwig Museum im Deutschherrenhaus, Koblenz, 
Germany 
Thinking Print: Books to Billboards, 1980-1995, Henry Art Gallery, Seattle, WA 

1997 Produkt Kunst: Wo bleibt das Original?, Kunstsammlung Gera, Gera, Germany; Museum 
für moderne Kunst, Bremen, Germany  
Group Show, Corvi-Mora, London, England 
Rococo Tattoo: The Ornamental Impulse in Toronto Art, The Power Plant, Toronto, 
Canada 
Disrupture: Postmodern Media Nam June Paik, Dara Birnbaum, and General Idea, San 
Francisco Museum of Modern Art, San Francisco, CA 
La collection: Des œuvres phares, Musée dart contemporain de Montréal, Montreal, Canada 
Produkt Kunst: Wo bleibt das Original?, Kunstmuseum Solothurn, Solothurn, Switzerland 

1996 a/drift, Hessel Museum of Art & Center for Curatorial Studies Galleries at Bard College, 
Annandale-on-Hudson, NY 

1995 Art Unlimited: Multiples of the 60s & 90, Centre for Contemporary Art, Glasgow, Scotland 
1994 L’hiver de l’amour bis, Musée d’art moderne de la ville de Paris, Paris, France; Museum of 

Modern Art PS1, Long Island City, NY 



 

 

The Century of the Multiple, Deichtorhallen Hamburg, Hamburg, Germany 
Le Saut Dans Le Vide / Der Sprung Ins Leere, Maison Centrale des Artistes, Moscow, Russia 
Body and Soul, Baltimore Museum of Art, Baltimore, MD 
Public Interventions, Institute of Contemporary Art, Boston, MA 
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