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-DFROE\ 6DWWHUZKLWHTV H[KLELWLRQ DW *DYLQ %WURZQYV

a kind of nightclu@ WKDW XOWLPDWH HVFDSLVWIV SDUDGLVH 9LVL
they could pick up glow stick necklaces from glass jars on the ground, aftdr they

emerged in the darkened exhibition space. Playing on both sides of a screen suspended in

the middle of the room was a trippy animated fidhessed Avenu@018). A purple neon

VLIJQ UHDGLQJ SDWYV PHDQZKLOH EHH Nyawaiit@omayLWRUV W
soft glow.

Satterwhite is known for futuristic, danag#used animated works, aflessed Avenus

no departure. Accompanied by a dreamy, electronic soundtrack, the-twignite video
features dystopian factorylike settings populatetth woo many characters to keep track

of. Various avatars of the artist himself appeassoreen, often at the same time. We see
Satterwhite voguing, receiving a lashing (with oversize braids instead of a whip) from
-XOLDQD +X[WDEOHTV DwaibwsBddoniaspehisticadtd Leafiad L
characters occupy hoverboards, revolving wheels, and various platforms. Tentaclelike
ropes descending from ambiguous sources loosely tether the figures together, becoming
devices of both connection and restrairitere is no clear narrative in the video, just
repetitive movement. Though the characters interact, they look past one another: a sense
of alienation prevails. Many are, ostensibly, involved in pleasurable activities, but there is
rarely a sense of joyf these people are sexually liberated, they are also confined to a
mechanistic world. The natural environment has all but disappeared.

For the soundtrack, Satterwhite and Nick Weiss, of the electronic music duo Teengirl

Fantasy, remixed vocals that SaleK LWHIV PRWKHU KDG UHFRUGHG RQ FD
Patricia Satterwhite suffered from schizophrenia and died in 2016, leaving behind a cache

of drawings and recorded songs. In her drawings, she designed products ranging from

everyday items to wild, vienary constructions, and dreamed of having a line on QVC.

7TKHVH GUDZLQJV ZHUH WKH EDVLV IRU VRPH RI WKH YLGHR
installation in the back of the gallery, was another homage t deshop selling various

items printed with her desig. The border between madness and creativity blurred, as did

that between elegy and collaboration, mournful tribute and celebration.

Halfway throughBlessed Aveny¢he animation ceases and we see the real Satterwhite

vogueing in an alley; a boy peeks head out a window. The scene closes with the artist

on the ground, looking directly at the camera with his cheek on the pavement and his

hand on a sewer grate. After additional animated séewitd the characters finally

leaving their confined spaces aitying on machines and winged creatures over dark and

ruined landscapésthe video ends with more footage of Satterwhite dancing alone, this

time in a restaurant and an outdoor market. Theseanonated scenes were unexpected

and disorienting, with Sattehite appearing at odds with his settings. Escaping to
6DWWHUZKLWHIY DUWLILFLDO ZRUOG KRZHYHU XQIXOILOO
appealing.
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Art|Basel

Performing the future: how two young artists
use robots and VR to explore alternative
realities

Flaka Haliti and Jacolby Satterwhite talk to Kathy Noble @abou
WKHLU EROG QHZ SURMHFWYV IRU $UW %DVHC

by Kathy Noble
May 2018

Flaka Haliti and Jacolby Satterwhite reimagine the social systems of the world that
VWUXFWXUH RXU OLYHV 6DWWHUZKLWH WDNHV KLV FKLOGI
virtual landscapes. In his hands, the familiar environment becomes a stage on which to

perform scenes of queer sadomasochisticptag, which he sees as a metaphor for late

capitalist domination and subjugation. Haliti considers the performance of national

politics and identity within Europe by exploring the Nato intervention in Kosovo, her

country of origin. Both use elements of the industrial and technological realms to create

alternative spacesfor people, objects, and materials to perforntin orderto ask what

other potential, more radical, futures might be possible.

Haliti TV L QV Wruxéad YidRt@Q: reverse (while being in constant delay)

#2 (2018), presented by the Munich gall&gborah SchamoniLQ $UW % DVHOYV
Statements sector, houses a robot created from recycled Nato materials from a KFOR

military camp in Kosovo (KFOR, the Kosovo Force, is a multinational peacekeeping

force that currently comprises 20 Nato countries and eight\aa nations). The

awkward turquoise robot lies on a floor of silver isolation mats, in a futuristic space

delimited by gpainted grid. The piece is the second in a series of four, in which each new
PDFKLQH FRQQHFWV WR WKH ODVW p(DFK LQVWDOODWLRQ
MunichEDVHG DUWLVW p7KH VWDWLRQDU\ URERWxLV VWXFN 1
LWV VWDQGLQJ WKHUH EXW GRHVQYW NQRZ ZKDW WR GR
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Flaka Haliti,Here +Or Rather There, Is Over There (installatinstus Hamburg
2018.Courtesy of the artist, Deborah Schamoni, Munich, and LambdaLambdalLambda, Pristina.
Photo by: Michael Pfisterer.

7KLV THHOLQJ RI DSDWK\ KROGYV SDUWLFXODU VLJQLILFDQF
nightmare of being stuck Q FRQVWDQW GHOD\Y 7KH DUWLVW UHIHUYV '
Nato in Kosovo as a form of neocolonialism: Nato escalated the conflict in 1999 by

ERPELQJ <XJRVODYLD DQG QHDUO\ \HDUV ODWHU LW LV
to subvertthsVLWXDWLRQ 9 VKH VD\V u7KH URERW LV ZDLWLQJ I
robot here echoes retired soldiers who, although no longer active, are marked by their

military past #waiting for orders that never materialize.

Haliti was born in 1982 in whatag then Yugoslavia. She studied art at the University of

Pristina and at the StSdelschule in Frankfurt before representing Kosovo in the Venice
WLHQQDOH LQ .RVRYRTV KLVWRU\ LV DOVR YHU\ PXFK K
UHVHDUFKLQJ 1DW RtumbduanHv FidrketsDndPLidvha that sold

materials from a former Nato camp. At the time, she was reading sociologist Avery
*RUGRQTVY WKHRULHYV RI KDXQWRORJ\ LQ ZKLFK VKH VWDW|
VSHFWHU RI VRPHWKLWH KXJKHVH\RBUNRHQWWDNQRZ WKH FRQ
ZRXOGQYW UHDOL]H WKDW WKH REMHFWYV FRPH IURP D 1DW
ORRN OLNH UDQGRP VHFRQGKDQG REMHFWV $W WKDW PRF
being haunted struck me heaviyhese bjects are obviously haunted by their history.

[Cultural theorist] JosZ Esteban Mu—oz also speaks of the future potentiality of places, or

objects, that are present but do not exist in the present tense. The Nato objects are
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SUHVHQW EXW makpktse RGBS, \80 hbLdd Woulmake these objects exist in
WKH SUHVHQW WHQVH"Y

e

JODND +DOLWL L,WV XUJHQF\ JRW ORVW LQ UHYHUVH ZKLOH EH
Courtesy of the artist and LambdaLambdalambda, Pristina. Photo by: Majlinda Hoxha

+DOLWLTV L QVwdgeraygat Lot ( fevereL(Whil Beimgconstant delay)

#2 speaks to the haunted object, to the object lost in time, and to the materials that form

the robot, that now have no purpose. By repurposing these objects, Haliti offers them a
SRWHQWLDO QHZ IXWXUH GHW HlaRd tQeHicsires thw &udiebcd W ZR U N
projects onto it. The humanoid machine is a character on a stage, lying in this faux digital
VSDFH DV LI ZDLWLQJ WR EH DFWLYDWHG WR OLYH LWV QI
United Nations, or the European Unjave are in a moment when we are all trying to
XQGHUVWDQG ZKDW WKH IXWXUH PLIJKW EH T VD\V +DOLWL
WKLV SRWHQWLDO IXWXUH ¥ VKH DGGV p,WIV QRW WKHUH \
+DOLWLTV UR E R#ih RHiEH t0 Mecénsidet Wistéty and to imagine the future.

6LPLODUO\ 6DWWHUZKLWHTVY YLUWXDO VSDFHVY DUH VWDJH
offer alternative futures. In these, joyful catharsis and repetitive movements mingle to
play out narraves of contemporary capitalism, seen through the lens of queer
subjectivity. The New YorkEDVH G D U W L VAVdhve REDY8)feaedD/inuaR Q
reality, 3D-printed sculptures, ephemera, drawing, and wallpaper. It is the second
installment in a nevbody of work, the first of which is entitldglessed Avenug018).
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Jacolby Satterwhite performing En Plein Aitusic of Objective Romance, 2017 as SFMOMA.
Courtesy of the artist and Mortn Mortn, Los Angeles.

Satterwhite was born in South Carolina, USA, in 1986. He studied at Maryland Institute
College of Art and the Skowhegan School of Painting & Sculpturedeéaeiving an

MFA from the University of Pennsylvania. Best known for the elaborate virtual worlds
he constructs, Satterwhite is an avid collaborator, staging performers, friends, and other
artists in the digital spaces he conjures up.Ax@nue Bpreented by the LAbased
galleryMortn Morin , also in the Statements sector, elements from the piece’s digital
environment are 3fprinted, adding a physical dim&on. These sculptures place the
viewer squarely within Satterwhite’s imagination. ‘It emulates a domestic setting, which

is the genesis of my work,” says the artist. “My mother worked on the blueprints of

idealistic homes and the objects contained in thema as my practice is animism
orientated philosophically, | wanted to continue to use the aesthetic of the home, and the
materials it contains, but more specifically, to consider the notion of the-home
entertainment centerto create a universe centealil around these ideas.’

Satterwhite’s mother, Patricia Satterwhite, was an artist who lived with schizophrenia.

‘No one took her seriously, but I tried to be an artist so that | could help her,” he says.

‘She had a delusion of grandeur, which was wonderful and exciting for a child’s
imagination. My mother was my playmate, to an extreme degree.” Avenue Bbegan with
155 a cappella songs recorded on cassette tapes by Patricia in the 1990s while in a
psychiatric hospital and at home. With these, Satterwhitgposed an album in
collaboration with Nick Weiss, a Brooklymased musician from the electromsic duo
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Teengirl Fantasy. Satterwhite then began working on a virtual landscape inspired by
series of drawings of everyday objects (a hammer, a pulley, erladog leash) made

by his mother, which also became a starting point for choreographic actions. These were
developed by shooting himself perform to camera in front of a green screen. ‘It relates to

early work by Bruce Nauman, or Yvonne Raingan aegtetic] of supespareddown
movement,” says Satterwhite. ‘As I record my physical movement, this gestates into

imagery and animation, which | then abstract. Via the traced drawings, it turns into
aHieronymusBoschlike space, or a Piero della FranceBka tableau.’

Jacolby Satterwhite, Blessed Avenuel@p Courtesy of the artist and Morin Mortn, Los
Angeles.

The artist incorporated other performers in various ways: some were shot at parties at
which friends and people he admires perform freely in front of a green screen; others
were asked to enact spic gestures, or to emulate choreographers such as Anne Teresa
De Keersmaeker or William Forsythe. The performers were then transposed into
Satterwhite’s virtual landscape, a luminous, sci-fi factory-meetsspaceship, in which

skeins of corridors, platfars, and pods unspool to form a visceral scene radiating hues of
pink, purple, and green. In this dizzying kaleidoscope, the dancers and characters
including Satterwhite himself are copied repeatedly, presented alongside one another to
form a mass choography for the digital age.

Satterwhite’s scenography is sublimely surreal, yet the performers’ actions are rooted in
the politics of both private and public realms. His true subject is the friction between the
personal and the public. Feminist and qubeory have long argued for the politicization
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RI WKH SULYDWH VSKHUH \HW WKLV IHHOV HYHU PRUH XUJ
incongruent dichotomy between two different realms to realign the virtual and the real,
the public and the private, and the work slaves and master space that exists in the virtual

ZRUOG § KH VD\V pu,WTV WZR G\VWRSLDQ VFHQDULRV SXW \
between psychological spaces, to give them this general idea of schizophrenic capitalism.

The sadist and the masochist are akin to labor and capitalism, the construction of these

consumers, the maintenance of site, the maintenance of public, and the maintenance of

SULYDWH ¥DOLWL V GLVFDUGHG 1DWR PDWHULDOV 3DWULTE
appliances archauan WHG V\PEROV DQG D SRLQW RI GHSDUWXUH IRU
past writes our future, both artists ask, how can we actively disrupt that past in the
present, to become aware of our behaviors and to reconfigure our systems?

Kathy Noble is a writer and curator based in London.
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ARTFORUM

Jacolby Satterwhite
GAVIN BROWN % ENTERPRISE | DOWNTOWN

By Chloe Wyma
May 2018

Jacolby Satterwhite,Blessed Avenue2018 3-D video, color, sound, 19 minutes 20 seconds.
Installation view. Photo: Lance Brewer.

Leather queens, club kids, and bareasted femmes writhe and vogue in crystalline
enclosures overlooking churning purple galaxies. Bound to one another and to sinister
machines by a network of multicolored intestinal tubing, pliable virtual bodies pdeasu
and punish each other in acrobatic scenarios, their mechanical gyrations powered by a
sovereign libidinal clockwork. The factory and the dance floor, Fordism and fetishism,
play and werk, collapse into undifferentiated opalescence. Across a torpig twent
minutes, titillation yields to monotony, anhedonia, alienation. In a rapacious feedback
loop, alienation transubstantiates to kink.

Projected on a giant doub LGHG VFUHHQ LQ WKH GDUNHQHG JDOOHU\
baroque digital fuckscape supplamehis already substantial body of work drawing on
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an archive of artwork and music made by his mother, Patricia, who struggled with mental
LOOQHVYV IURP -DFROE\YfV FKLOGKRRG XQWLO KHU GHDWK L
metamorphosed into digital &¥W DUV YLD FRPSXWHU DQLPDWLRQ VRIWZL
digital Dionysiacs submit, dominate, and disco to a crepuscular electronic soundscape

remixed from a cappella vocal compositions that Patricia recorded on cassette in the

1990s. The video takes its titBlessed Aveny2018, from one of these songs, and the

fractal architectures of its galactic pleasure palaces are composites of digitized renderings

of her designs for products meant to be sold on QVC. Ten of the approximately ten

thousand annotated drawQJV WKH DUWLVWYV PRWKHU FUHDWHG DUH
room. All untitled and made between 2004 and 2008, these spidery sketches present

reticulated, Eiffel TowerOLNH VNHOHWRQV RI WKH YDULRXVO\ XWLOLV
JORYH " 3D SWOIKPHOEBWFFHQWULF LWHPV 3D MDFNHW LQ
ULGH IRU D SXSS\" \pktlck BnH kel as\aRndiis \bivselfficiency.

6DWWHUZKLWHIV XVH RI KLV PRWKHUYfV GUDZLQJYV FRXUWYV
asymmetric®© SRZHU DV PXFK DV LW FULWLTXHVY FRQGHVFHQGLQ
3R XWYV L G HRvya Mazndted dva 2013 rtforum UHYLHZ 6 D W WsHdleZaKk LWH 3L Q k
DUWLVW LV DEOH WR RUJDQL]JH DQG UHHQHUJL]H >3DWULF
. while simultaneously inviting the wider public to engage, possibly empathetically, with

WKH PRPHQWYV RI HFFHQWULF FUHDMIL YolWRVZ Q@ VK HUWRHENSHM /I
Satterwhite takes this gesture a step further, using his authorial voice, not only to reframe

KLV PRWKHUYV GH vonteg,\butalssin dn apptoximation of her retail

ambitions? to actualize them as merchandise. Benagiimk neon sign reading PAT'S a

gift shop is installed at the front of the gallery, stocked with items (produced with the

stylist David Caavan} such as lunch boxes, pencils, phone cases, lighters, and dishware
EUDQGHG ZLWK 3DWULFLDYY GUDZLQJV

In his essay written for the exhibition, art historliatk McGrathinterprets the store as a
JHVWXUH RI UHFRPSHQVH 3DWYV JLIW VKRS KH ZULWHV 3¢
GULYH WKH HFRQRPLF FLUFXLWYV IURP ZKLFK KLV SDUHQW
store also sugges® VHFRQG PRUH IUDXJKW Upfi€e®edidns 6DWWHUZKL
KRQRU KLV PRWKHUfY FUHDWLRQV ZKLOH WKH\ DQWLFLSDW
DOWHULW\ WKDW FRQGLWLRQV WKH UHFHSWLRQ RI KHU DU!"
matter what I GR ,fP DZDUH RI PHWRQ\P\ DQG WKH FRGHYV DVVRF]
UDFHV PHQWDO LOOQHVYV RXWVLGHU LQVLGHU "~ 6DWWHU.:
TXHHUQHVY UHDOO\ LV 4XHHUQHVV IRU UDFH TXHHUQHVV
appearances WKH TXHHUQHVYVY RI 6DWWHUZKLWHfV DUW LVQIW K
that of its cyborg libertineBlessed AvenugY SRZHU IORZV LQ D IHHGEDFN OR
reification and subjectivity, alienation and jouissance.
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HYPERALLERGIC

,Q - DFROE\ 6DWWHUZKLWWHYV 1H.
Blessed Road between Heaven and Hell, Body

and Empire

-DFROE\ 6DWWHUZKLWHIY DUW LV QHDUO\ W
illusionist US government regime we currently live under, and is

far more radical creating something that could otherwise never
be.

By Forrest Muelrath May 4, 2018

6FUHHQVKRW RI -DFROE\ 6DWWHUZKLWH 3%OHVVHG $YHQXH"
Hyperallergic)

Mechanical Pegasi combat flame throwers over apocalflptdplains, BDSM alpha
males in suits punish leather queens, power femmes inlastbustiers glide on
hoverboards lashing bullwhips. With his-&0nute music video, the centerpiece of his
exhibitionBlessed Avenu&outh Carolingborn artist Jacolby Satterwhite has created a
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simulated battlefield for training cyborgs to fight authoritarian plutocrats in our present
digital wasteland.

7KH YLGHR 3% OHVVHG $YHQXH ~ etitle asZh¢ exhioitidrk bodarsV WKH VL
in an otherwise darkened gallery on an approximately-f@eeby-16-feet screen, with a

gorgeous electrgpiritual soundtrack thumping in surround sound. The far end of the

room behind the screen is aglow with a purpl&kri@ VLIJQ WKDW 0dHDGV 33DWY{V~
6DWWHUZKLWHYYY GHFHDVHG PRWKHU DQG IHOORZ DUWLVW
VLIJQ ZLOO OLNHO\ EH IDPLOLDU WR DQ\RQH ZKR KDV VSHQ\
colors consistently bring to mind a palleteegkeshadow, specifically the soft and glittery

smoky plum, chocolate rosewood, deep gold and antique olive, and other colors found

in Natasha Denona Eyeshadow Palette 28 (PiBjie).

-DFROE\ 6DWWHUZKLWH 2:%OHVVHG $YHQXH" YLGHR RQ YLH:

$W WKH SHDFHIXO FHQWHU RI 3% OHVVHG $apée@R)Hn" WKH DU\
DQ HPSW\ DOOH\ZD\ :H PXVW LPD XLtbniipysicdbui SSLQJ IRU
also ontological. This spiritual core contrasts with a sadistic, madhninen social and

political infrastructure in which the video is set. The pretsag appropriately cites his

work as referring tedieronymus Bosclfor this psychedelic dualism that contrasts heaven

and hell, and the body versus empire. However, the digitally animated engimbnray

have been built from the remnants of a demolished hard drive once filled with the data of

an expertly curated selection of eddard leather porn, biker films, and-$icilicks.
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Sinewy hardware cables leech from the flesh of BDSM performerssapping the
libidinal energy that powers the internet.

- 3 ’l
; -

-DFROE\ 6DWWHUZKLWH 3:%OHVVHG $YHQXH" YLGHR RQ YLH:

ODQ\ RI WKH YLGHRYV IUDPHV DUH VHW ZLWKLQ D ODQGVFD
normal constraints of space and time. Created with Maya animation software, neon grids,
constellations of fiber optic cables, waves of liquid or colorful gasses arecahstant

motion in the background. At first, | was confused whether the setting was outer space or

deep ocear?t humanoid characters seem to be protected from the background elements

in glass enclosed ecological systems (biodomes), one might expectrnootedience

ILFWLRQ PRYLHV %XW 6DWWHUZKLWH {¥. Witrat@GitLY PRUH R
is a mythical place created by the fantasies of cybérgmssibly a digital hereafter.
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A pop-up store at the back &lessed Avenull [ KLELWLRQ DW *DYLQ %URZQYV (QWHU

So why is this work necessary in a world dogged by the digitals illusions of authoritarian
propagandists like the 45th US president? ThankfBI WWHUZKLWHYV DUW LV QHD
opposite of that fascist illusionist. The difference is based on the president and the

members of his administration working in digital media looking at the world as data, and

then manipulating that data to change our aepee, attempting to make his audience

see what is not there. Satterwhite does something far more r&d&ating something

that could otherwise never be. In doing so, he enacts the limitless range of cyborg

empowerment as we hurtle at an increasing pato the eveexpanding boundaries of

new digital reality systems.
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&he New JJork Cimes
What to See in New York Art Galleries This Week

By Roberta Smith, Martha Schwendenerand Will Heinrich
April 11, 2018

Jacolby Satterwhite

-DFROE\ 6DWWHUZKLWHITYV 3% OHVVHG $YHQXH" DW *DYLQ %U
Credit Lance Bewer/Gavin Brown's Enterprise

There is a lot to see, hearand buyiDFROE\ 6DWWHUZKLWHYV 3% OHVVHG $°
Brownon the Lower East Side. A pap store in the gallery is selling cheap bespoke

items like pencils, pill cases and bottled water. An eerie, disembodied voice, singing in an
R&B-inflected falsetto, filters throughout the space and you can purchase Mr.

SatteZ KLWHTV-GHYPWHE@HG FRQFHSW DOEXP DOVR WLWOHG 3¢

The centerpiece of the show, however, is ar@@ute psychedelic video created in the
animation software Maya. The images here are in constant motion, like a giant
kaleidoscope with twisting and turning architectural spaces, nude figures posing and
intertwined with one another (actual sex is more veiled than obvious) and motifs like a
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ORQJ WZLVWLQJ EUDLG SHUKDSV D WDLO VQDNH RU ZKLS
love spaceship drifting through some unknown universe. Mr. Satterwhite appears in

nonanimated form, via greescreen technology, dressed to kill (at the club or on the

catwalk), performing a combination of kung fu and vogueing poses in an unidentified

Chinese shopping district.

The whole presentation is sensorially rich but risks beipgdva high on effect and low

on pretty much everything else until you learn that the voice accompanying the video
EHORQJYVY WR WKH DUWLVWYfV PRWKHU 3DWULFLD 6DWWHUZ
2016. Ms. Satterwhite also made the pencil drawamgdisplay in the office (culled from

nearly 10,000 of her drawings, many inspired by watching kemeping television

shows) and which helped influence the products in the shop. Suddenly, the show gains

gravity, becoming a collaboration, a memorialamlIRHUVLYH TXHHU QLJKWFOXE
complicated union, but perhaps a visionary antidote, both to grief and to the dystopian

gloom that artists working in the cybtrturistic mode often feel obliged to

embraceMARTHA SCHWENDENER
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= BROOKLYN RAIL

CRITICAL PERSPECTIVES ON ARTS, POLITICS, AND CULTURE

JACOLBY SATTERWHITE:Blessed Avenue

by Osman Can Yerebakan
April 4" 2018

GAVIN BROWN 1 &ENTERPRISH MARCH, 10 +MAY 6, 2018

Jacolby SatterwhitdBlessed Avenui2018. 3D animation and video, 19:20. Edition of 5 with 2
$3V &RXUWHV\ *DYLQ %YURZQYY HQWHUSULVH 1HZ <RUN 5RPH

On the third floor of a unassuming Chinatown building, a dark hallway lead&d¢ssed

Avenue -DFROE\ 6DWWHUZKLWHYV SV\FKHGHOLF TXHVW LQWR
minute digital animation created with Maya computer software. In order to do justice to

WKH ILORfYiNalk pgdridivned by Juliana Huxtable, Lourdes Leon Ciccone, and

'H6H (VFREDU DORQJVLGH 6DWWHUZKLWH *DYLQ %URZQYV
similar to an underground club, from glesticks occasionally available at the entrance to

the ptchkdDUN DWPRVSKHUH HOHYDWLQJ WKH ILOPTV YLVXDO D
titular piece runs on a large, tveided screen, which emanates enough light to let visitors

inspect a pojup retail installation that displays merchandise complimenting tine fil
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,QFOXGLQJ FDPHRV E\ DIRUHPHQWLRQHG 3GRZQWRZQ ILJXU
others Blessed Avenus a heady plunge into an otherworldly realm where computer

aesthetics merge with an array of bodily postures from bondage routines to nocturnal
choreographiese watch Satterwhite and his friends act out the power dynamics

embedded ir8&M with the physical vigor of ballroom dancing. The back drop to the

party is a digital universe Satterwhite illustrated based on sketches made by his late

mother Patrici& a selfmade artist who found solace in art as a respite from

schizophreni@ created over the years with the hope of selling thel@\é6. His

P R W K H UdpbgtractHdiPalvings (10,000 in their entirety) accentuate the dreamscape

with subliminal motifs, bordering reason with intuition, as well as the past with the

present. The soundtrack surrounding the darkened gallery is a reenbappellasongs

his mother recorded onto cassette tapdwimse with limited mean8lessed Avenue

the namesake of one of these songs). A collaboration with Nick Weiss from the electronic
PXVLF GXR 7THHQJLUO )DQWDV\ WUDQVIRYYV WKH WDSHVY K
PHODQFKROLF PHORGLHY FRPSOLPHQWLQJ WKH ILOPYfV RS.
7KH DUWLVWYYV PHGLWDWLRQ RQ KLV E\JRQH PRWKHUTfV OH
LQWR D XQLYHUVH SRLVHG EHWZHHQ D vDVVWeg ' lav KRXVH P
% R V HHKef[Garden of Earthly Delights

Created with a commercial computer software common festiigen animations, whip

OLNH VHUSHQWLQH OLQHYVY HPHUJH IURP SHUIRUPHUVY OLPE
latex, housed in an apocalyptic cagiénds above. Neon tones of green, purple, and

yellow prevail, while the scenery made up of amorphic objects, mostly based on
SDWULFLDYY VNHWFKHY PHDQGHU WKURXJK IORDWLQJ GDQ
point, Satterwhite appears on a hover bpteridly vogueing in ecstasy while ogling the

audience.

Jacolby SatterwhitBlessed Avenue LQVWDOODWLRQ YLHZ &RXUWHV\ *DYLQ %
enterprise, New York/ Rome.
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It is here that the Brooklyn artist moves beyond mere dance party playfulness, utilizing

instead, the militancy embedded in the history of vogugitingnk of sharp and

combatant gestures with seductive and determined expressions such as those of the late
:LOOL 1LQMD LQ -HQQLH /LYLQJVWR QM&VisFsBQmhg&k YHUVLDO
the GDQFH VHTXHQFHYV LQ 0DUOPRPQuUes Udte@IBI)L PV RWWDQW ILOP
challenge and flirt with the audience. With every stretching of leg or lifting of buttock,

the figures give us mischievous and determined stares, blurring sex with poetic

maneuves. Their arms crossed over their heads and then stretched back outward,

HPDQDWH YLWDOLW\ DQG SH Uéanbkcyhd ehbapdtldtesalzovpdtdd U ZKLWH
transience in the form of carnal experimentations and power exchanges, balancing the

deviance of sex club with the staid politics of mainstream society. This hallucinatory

universe is equally familiar and peculiar. It is at once illusory and dystopian; bestial and

affable. In this sense the film portrays on a monumental scale the paradox of the

millennial condition, one whose boundaries shift effortlessly between the cyber and the

physical, infusing fleshliness into the machine, blending queer desire into the droid.

Ultimately, what makeBlessed Avenusich an important piece is its very reanintatio

of the earnest defiance which brought forth the word queer in the first place. Queering

Gavin Brown enterprise and, in the process, each and every viewer who Bletessd

Avenudills the gallery with the politics and pleasure of euphoric resilierabating

oddity and anarchy with unabashed grit and forbearance.
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€he Telegraph

By Sarah KennedyNew York
April 2, 2018 16:00 AM

-DFROE\ 6DWWHUZKLW HUfeNided otydddy L] L Q J PL
Blessed Avenue

Art installations are the new runway shows. It would be challenging to find space for

-DFROE\ 6DWWHUZKLWHTV PHVPHUL]LQJ PLG@WWH YLGHR R
% U R Z Q &rptise@nil May 10) in even the most cavernous Tribeca loft but it could be

worth picking up oneff merchandise in the gallery shop.

-DFROE\ 6DWWHUZKLWHYfV PHVPHUL]LQJ PLQXWH YLGHR RG\
Lourdes Leon

BOHVVHG $YHQXH LV D FRUQXFRSLD RI PRQVWHUV PLVILWYV
daughter Lourdes in imaginary dreamscapes in clubland and beyond. Satterwhite has said

he is more concerned for his work to be shown in museums than private collections. In
contemporary art in New York, the industry thrives much more upon knowing the names

and M.Os of the most cutting edge creatives, rather than actually owning any of their

work.
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THE

NEW YORRKER
Jacolby Satterwhite

Editorial Staff
March 12, 2018

Pick up a pink glowVWLFN EUDFHOHW RQ \RXU ZD\ LQWR 3%
6DWWHUZKLWHYYV LPSUHVVLYH GpEXW ZLWK WKH JI
black-walled space, playing a hallucinatory vidkea Boschian sefi

tablea WKLFK DWWHVWYV WR WKH DUWLVWIN- FRPPDQ((
modelling software. In the endless simulated shot, dancers and S & M

performers populate a gay megab, a maze of fragmented machinery

apparently adrift in space. The dystopian scene agpaisingly poignant

twist: the action is set to an electronic soundtrack created from cassette tapes

RI WKH DUWLVWYV PRWKHU VLQJLQJ D FDSHOOD
conceptual boutique, the artist hawks affordable items from pill orgarze
tambourines, all printed with dasheif drawings and charming,

handwritten notes.

2 The New Yorker
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artnet news

+LHURQ\PXV %YRVFK OHHWWVINODGRQQ
-DFROE\ 6DWWHUZKLWHYV (SLFDOO\
Gavin Brown

It's the artist's first New York solo show since 2013.

Sarah CasconeMarch 10, 2018

Jacolby SatterwhitdBlessed Avenustill image. Courtesy of Gavin Brown's Enterprise.

3, 1P VR QHUY R XatolbySatkehwhtdirth€ News was visiting the artist at his
%URRNO\Q DSDUWPHQW DKHDG RI WKH RSH@aABWW RI KLV XSF
%URZQTV (@ Heugdfeelkigpme jitters.

30\ ILUVW VROR VKRZ QR RQH NQHZ ZKR , ZDV ~ KH DGGHG

PRUH 3LQWHQVH" WKLV WLPH DaffrtirQhe city ba¥ W20BZKLWH TV ILL
36R PXFK KDV KDSSHQHG IRU PH VL Qrdtrittc&lid Chole WIHD W LY HO\
DOO RI WKDW FRPHV WKURXJK LQ ZKDW ,fP VKRZLQJ ~

Titled Blessed Avenuéhe exhibition is a concept album and an accompanying music

YLGHR VKRZFDVLQJ 6DWWHUZKLWHIV VLIQDWXUH YLVXDOV
dreamscape, with ozeos from the likes of Raul De Niev@siliana Huxtable, and

IRXUGHV /HRQ ODGRQQDTV GDXJKWHU QRZ VWXG\LQJ GDQI
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PLQXWHV LWV WKH DUWL V WtfougdTagedhievs dhe€adyP DWLRQ WR
WHDVLQJ DQ H[WadtQo6 tdpto Bedbdwi & RruBasel in Basel with Los
$QJHOHVIV ORUDQ ORUDQ

Blessed AvenueV DOVR WKH DUWLVWY{fV PRVW FROODERUDWLYH S
the many people with whom he has worked with giving him the confidence to consider

KLYV SUDFWLFH PRUH EURDGO\ 3, VWDUWHG RXW DV D YHU\
creaitve energy with so many collaborators over this project gave me lots of courage, and
I[UHHG PH XS WR WDNH RQ DQ\ JHQUH RU PHGLD DQG PDNH

7KH HQWLUH H[KLELWLRQ LV D WULEXWH WR WKH DUWLVW{
OHDYLQJ EHKLQG D WURYH RI KHim&l€g®odD UW DQG PXVLF

VLWXDWLRQ D zZD\ RI GHDOLQJ ZLWK WKH FUD]\ YRLFHV LQ

Using songs she recorded on cassette tape in the 1990s as a jumping off point,

SatterwhL WH WHDPHG XS ZLWK 1LFN :HLVV RI 7THHQJLUO )DQWD

trip- KRS UHFRUG ~ LQVSLUHG L Qigdveryalbem, WhicWha&tQ N TV

own anime film.
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JacolbySatterwhiteBIedAenueVWLOO LPDJH &RXUWHV\ RI *DYLQ %YURZ

The project began with a commission from the San Francisco Museum of Modern Art in

2014, which has been presented in part at various venues under the workibg Btksn

Aire. In some ways, howevedBlessed AvenuteY URRWV JR HYHQ GHHSHU EDFN
ZKHQ 6DWWHUZKLWH EHIJDQ WKLQNLQJ DERXW ZRUNLQJ ZLV

3, KDG KHU GUuDzZLQJY DQG FDVVHWWH WDSHV LQ P\ DUFKLY
WKHP ~ WKH DUWLVW UHFDOOHG 3, WRRN D )OX[XV DQG 'DG
Surrealist prompt and just react. It was a secret way for me to loosen wveriand of
FUHDWLYH MDUJRQ , ZDV ZRUNLQJ RQ DW WKH WLPH

Jacolby SatterwhitBlessed Avenue VWLOO LPDJH &RXUWHV\ RI *DYLQ %UR.:

1018 MADISON AVENUE NEW YORK 10075 | 534 WEST 26TH STREET NEW YORK 10001 212 744 7400 WWW.MIANDN.COM



MITCHELL-INNES & NASH

As a kid, Satterwhite remembers having friends over to play video games and being

really embarrassed about how loudly his motdddV VLQJLQJ LQ WKH RWKHU URF
the songs are about depression, her battle WithK LIRS KUHQLD DQG ORYH 7KH\
VWDQGDUG WURSHV IRU SRS PXVLF DFWXDOO\ "~ KH VDLG 3
GHULYDWLYH

Now, he appreciates the sophiation of what she was doing. Though these were simple
compositions, performed a capella, they were rich with Southern influences from rhythm
DQG EOXHV IRON PXVLF DQG *RVSHO VRQJV 3:KDW ZDV UH
WKHVH WUDFNWLGDWWHWUEZRGWRAJIVWRPHRQH LQ WKH FUHDWI
DEVROXWHO\ QR DXGLHQFH EXW ZDV VWLOO FRQWLQXLQJ "

Before she died, Patricia was able to listen to the new versions of some of her songs.

36KH ZzDV UHDOO\ VKRFNHG "VBOMW W HW DIQGWH WVHERRXOPDG &D Y,
Columbia Records with a studio to produce this kind of music. It was really alarming for

KHU EHFDXVH VKH KDGQYW OHIW -Wakikig] keRhxisldgy h&yd \HDUV D
come such a long way to be affordable fsrtH DYHUDJH SHUVRQ ~

Patricia also comes through in the accompanying music video, which contains animated
versions of her drawings, which Satterwhite has traced and turnedihtibfcts. In

addition to populating the video landscape, her designs wallre&lgse a physical presence

in the show.

Jacolby SatterwhitBlessed Avenue VWLOO LPDJH &RXUWHV\ RI *DYLQ %URZQTV
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3, WKRXJKW LW ZRXOG EH YHUURMVE HD P WHD KD MHGDP ¥ PR O
Satterwhite said. So the artist teamed with stylist David Casawainod also did the

costuming for the video, with vintage pieces from the likes of Helmut Lang, Raf

Simmons, and Alexander McQue&ito have affordable versions LV PRWKHUYV GHVLJ
PDQXIDFWXUHG LQ &KLQD °32:6KH PDGH GUDZLQJV RI XWLOLMW
WDEOHV DQG JULOOV 7KDWT1TV ZKH Uike inétkuations v VR PDQ\ Gt
WKHP ~

They will be available for purchase at a display insieeexhibition and restocked

UHJXODUO\ GXULQJ LWV UXQ 7KH VKRS FRPSRQHQW LV D P
6DWWHUZKLWH KDV KLV RZQ SHUVRQDO JRDOV IRU WKH VKI
priority. Being in a public collection means it livegdwger in a really respected way, and

LW GRHVQMTW FROOHFW GXVW °

Jacolby SatterwhitBlessed Avenue VWLOO LPDJH &RXUWHV\ RI *DYLQ %YURZQTV (¢

37KH 5HQDLVVDQFH LV UHDOO\ ZKHUH P\ KHDG LV 7KH 5HQI
Rl PDQ\ PHGLXPV RI PXVLF DQG GDQFH DEpGsedUW ~ 6DWWHU
Avenuethe sonic portion is just as labored and custom and academic as the visuals

potLRQ WKH GDQFH SRUWLRQ WKH UHODWLRQDO DHVWKHW

3, 1P WU\L QGardéRr ofERrtidy DelightsVKLQJ ~ KH VDLG OLNHQLQJ KLV
of Hieronymus Bosch and Piero dell Francesca,3it WK D GDUN GRZQWRZQ DXULIL
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S, WfV NLQG RVUVBWRPDY RAKHWAVLF IDFWRULHY ~ 6DWWHUZKLV
%'60 ILOPV PL[HG ZLWK -DSDQLPH« LWV UHDOO\ H[SOLFLW
JUDWXLWRXV 7KHUHYV D ORW RI ZDWHU WRUWXUH ~

Jacolby SatterwhitBlessed Avenue VWLOO LPDJH &RXUWHV\ RI *DYLQ %URZQYV (QWH

And what would Patricia have to say about all that?
30\ PRP ZRXOG WKLQN LW ZDV IXQQ\ EHFDXVH VKH KDG D S

ZRXOG KDYH IHOW XQFRPIRUWDEOH ZLWK KHU ILQGLQJ LW
RI' D VHQG RII IRU KHU 7KLV LV D ZzD\ IRU PH WR PRYH RQ D
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OUT

Jacolby Satterwhite Evokes Queer Spaces of
Every Kind in Epic Tribute Album to His Late
Mother

Jacoblrl':')y Satterwhit

In an exclusive interview, the multaiceted artist reveals the story behind his
most personal work yet.

BY R. KURT OSENLUND
MARCH 10 2017 12:26 PM EST

Squeezed into a prapdled balcony in Brooklyn's Spectrum dance club (or Dreamouse)

on Wycoff Avenue, Jacolby Satterwhite is defying the laws of nature. Donned in vintage

clothes that loosely hang on his nimble limbs, thesiigirapidly contorting his body into

different pretzelike poses, eventually holding one as he sinks into a pile offtaux

pillows and garbage bags. While some might call it eccentric, the whole tableau is in fact

guite minimalistic for Satterwhite, o previously, as seen in the page©ufT and in

exhibitions around the globe, has performed in spandex bodysuits covered with
DQGURJIJ\QRXV SURWUXVLRQV DQG GLJLWDO VFUHHQV 3, YH
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\HDUV ~ 6 DWWH U ZK L Wbw VHave&/a diffenehiK&gdhgel MYy Kvivk is still
gonna be 3Eanimated and otherworldly and weird, but lately | feel much more satisfied
with the conversation I'm having with my audieAdés about tactility and connection. |
think it's more about realishRU PH -~

Tiu

ok . ¢
\ X 4 X =5
L ¥ L
158 % v B )\ %
vididad P RSAE

While grounding his personal aesthetic in something more real and accessible,

Satterwhite, 31, has also been crafting his most intimate and revealing project to date. On

March I7 through 19, at San Francisco's Museum of Modern Art, he'll be debuting a full

length visual album directly inspired by his mother, the artist Patricia Satterwhite. A

homespun, yet modernized labor of love and grief, the album, accompanied by dystopian,
cybersexual video elements, features Patricia's original vbgaled from cassette

tapes she recorded herself in the ®@sd marries them with pulsating techno

SURGXFWLRQ E\ 1LFN :HLVV RI WKH HOHFWURQLF GXR 7HHC
vocalsinD PHQWDO KRVSLWDO DQG DW KRPH "~ 6DWWHUZKLWH
developing schizophrenia when Satterwhite was 7, growing up in his hometown of
&ROXPELD 6 & :6KH KDG D JRVSHO YRLFH DQG KHU VRQJV
standard Top 40 hit.H&'d tap a pencil on her thigh as a metronome, which also became

DQ LQVWUXPHQW 6R WKDW V WKH DQDORJXH SDUW ~ 6DWW
says, incorporates an acid house style evoking early '90s dance music by DJs like Mr.

Fingers and Lil buis.

S6KH OO bDOzD\V EH WKH JHVVR WR P\ FDQYDV "~ 6DWWHUZKL
influence has permeated Satterwhite's art for years, and whose own work, particularly her
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drawing, has itself been celebratedritten about inThe New York TimemdArt

Forumand placed in permanent collections at the Studio Museum in Harlem, the Fort
Lauderdale Museum, and Boston's Institute of Contemporary Art. But she's never been
such an explicit part of Satterwhite's palette as she's been on the new album, which
Satterwhite has been producing for the better part of two years, all while showing at
venues in New York, Seattle, Dallas, London, Berlin, Oslo, and more. Patricia died last
August at 6@ something that, until now, Satterwhite hasn't even told some ofdsiest!
IULHQGY DQG FROODERUDWRUV 3, W ZDV WKH KDUGHVW WK
6DWWHUZKLWH VD\V 3codsuri@iu coUrdEshit iyWie ia@oi amdl GlQw
down my process and my work. It was especially hard going to the funerfeding

that she still seemed so needed. No one else in her immediate family knew how much of
a public mark she was making with her work. It felt like people were scrambling to find a
record of what made her great, and that really hurt. It made me mermaed to revive
WKDW YRLFH

Satterwhite with Patrick Belaga (left) & Nick Weiss

In terms of just hovihhe would revive it, Satterwhite has dipped into a dense catalogue of
artistic, musical, and even familial inspirations. When discussing conceptual sources, the
gueer vanguard cites tripop artist Tricky, who similarly merged female vocals with

music he ppduced, and whose debut album, 1995's awanding Maxinquaye featured

a narrative fueled by his own mother's death. Regarding the creation of a visual album,
Satterwhite's impetus precedes any recent efforts by BeyoncZ. What influenced him most
was the2003 Japanesérench animated musichiterstella 5555a direct visual
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manifestation of Daft Punk's second studio albDmcovery.3, ZDV \HDUV ROG DQG
was like, 'Ohfuck , OLNH WKH zZzD\ WKH\ SDFNDJHG WKDW DOEXP
ever since, VWDUWHG PDNLQJ P\ H{TSHULPHQWDO ILOPV ,1YH EH
LQ D VLPLODU VW\OH "~ ,QGHHG DV VKRZQ EHORZ LQ WKH Y
+RXVH ~ SUHPLHUIOQTerkRYE, GdteBWIitddh@s made good on his goals,

creaing a 3D dreamscape in step with the work that sparked his adolescent imagination.)

As for the acid house homage, Satterwhite attributes much of it to time spent with his two

older brothers, both of whom are also gay, were involved in dancing and faetnion,

ZHUH H[SRVLQJ 6DWWHUZKLWH WR WKH FOXE VFHQH DW DQ
ROGHU WKDQ PH ~ KH VvVD\V 3DQG WKH\ G JR WR D ORW RI DI
Atlanta, sometimes bringing me along and breaking me in. Even when | wastheree,

was constantly house music playihthey would almost only listen to mix tapes they got

IURP FOXEV ~’

Partly due to the objectification that he and so many other black performers have

experienced, whether onstage or in front of a canvas (he eventopgage painting

EHKLQG EHFDXVH RI LWV SUHVVXUHY DQG LPSOLFDWLRQV L
Satterwhite prefers not to focus on himself as a black artist. He is adamant, though, in
conveying a message of queerness (or, more broadly speatkieges}, and if there's

one theme holding his new maternalgpired artwork together, it's the notion of safe

space, in every sense of the term. His exposure to queer club spaces has had a definitive
LPSDFW RQ KLP WKH YLGHR |Riexampld @ds Qartly fné&dat- RXVH |
the previous Spectrum location, on Montrose Avenue in Brooklyn), but that's just one

entry point? the most literaf into Satterwhite's spacial philosophy. He says that

Patricia's songs have an arc to them that speak todmsetlwith his mother singing in

the space of a mental institution, then at last settling into the space of her own home, not

to mention the space, so to speak, of her own mental condition. He even goes so far as to
invoke the Afrofuturist movement, whiclas historically involved black people finding

safe spaces for their bodies beyond this world.
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3% HFDXVH LW KDV EHHQ UDNHG LQWR P\ VXEFRQVFLRXV VL
VD\VKLOW WKDW QR PDWWHU ZKDW , GR ,fP DZDUH RI PHWEF
with bodies, genders, races, mental iliness, outsider, irsid§frP DZDUH RI1 ZKDW
gueerness really is. Queerness for race, queerness for everything. | feel like that's the
ultimateoverarching basis of where my work operates and functions. It's heavy, it's hard

WR GHVFULEH DQG LW V VRPHWKLQJ ,fYH EHHQ WKLQNLQJ
raised by a mentally ill woman who was in a mental institution, | had two gay brothers

and | had a heavy involvement in nightlife since | wasg a8 of these safe spaces,
DOWHUQDWLYH VSDFH 7-kéakwhwgMsud BD filnG Ali®f DisdDlikelaF W L F
metaphor for the safe space that | only understand being someone who wastigons
HIWHUQDOL]JHG °

And the space at San Francisco MOMA, where the album will premiere, will echo these

ideas. Satterwhite describes the event as a visual listening party, where cellist Patrick
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Belaga, an integral part of the album's creation, will pldorm. After the inaugural

exhibition, Satterwhite will take the show on the road to other venues, before officially

releasing the film and finalizing aloum distribution. All told, the process will be one of

continued healing. As Satterwhite tells itffaa, who was able to hear some of his and

Weiss's tracks before her death, used her own music to cope, much like acid house music
emerged as a coping mechanism for queer people living through the AIDS crisis. And
Satterwhite himself has been ableto ebp WRR 3, IHHO OLNH ,fYH KDG WKH (
HGXFDWLQJ WLPH RI P\ OLIHLQ WKH SDVW WZR \HDUV ~ KH
an artist. | feel like this work is extremely revealing about who | am, where | am now,

KRZ PXFK ,fYH JURAQVHHK@WQ WKH SDVW ZKDW ,fP VHHLQJ
see in the future. | think it is gonna allow the viewer to really understadd i@/ 1V JRQQD

EH OHVV YDJXH RI ZKDW KHU VLJQLILFDQFH LV LQ P\ HQGHI
form again aftertiU GHDWK ,fP IHHOLQIL@DEe®w\WR OLIH DJDLQ
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frieze
Body Talk

JacolbySatterwhite talk$o EvanMoffitt about animation,
sexandchoreography

BY EVAN MOFFITT
March 11, 2016

-DFROE\ 6DWWHUZKLW H foyitxl lasrrbRovi softvizate Waxd, A fildK H
with seemingly infinite painterly detail'heir frames glide in axial movements like
joystick or drone. In hissbkSDUW ILOP VXLWH05IHLI\LQJ "HVLUHY
14), 6 D W W H dvatais daHcE nd copulate on platfofimeting in vast, staspeckled
expanses of mottled purple and browacosmic cybescape governed by digital
technologiesthaHQKDQFH DQG SURVFULEH VH[XDO SOHDVXUH %X
videos are not bionic; they are usually the artist hifpfiened in front of a green screen

or in queer performance spaces. Grounding his digital worlds in real ones, Satterwhite
explores art history and popular culture, from painting and film to early music videos and
club dancestyles. Such reference poirgfive his worksa political charge that, due to

their hypnotic intricacy, is not always readily apparent.

When | sat down with Satterwhite at BSURRNO\Q DSDUWPHQW LQ IURQW RI

battery of glowing screens and serveve,spoke about the phenonodogy of sexthe
viscosity of images and the influenakhis mother on his artwork.
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Reifying Desire 62014, digital collage. All images courtethe artist and
Moran Bondaroff Galleryi.os Angeles

Evan Moffitt What is your relationship to paingnand what drove you to digital
animation?

Jacolby Satterwhite As a kid, | was inspired by my mothand by Bible School to
draw. | was most familiar with 2D media, even thougvak hugely into gaming as well.
At artschool, | felt like | pushed paingyas far as | could but, being an African
American artist and a gay artist, | couldt escape the 4Q@ars of oppressivaistory
attached to thenedium.

Eventually, | threw away all mgaints and primers, picked up a camera at-MWalt and
started to perform in front of it. Around the same timeatchedmy mother make the
same drawingshe had been making sincevds a childShewas mentally ill but, over

the course of her life, reated seven albums amdade over 10,000 drawings. | saw how,
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over time, her drawing skills refined themselves, how the line weight sHtftedwas

making these drawings with amigmatic language like a Gertrude Stein poef®WW KD W 'V

where the title of my20LVKRZ p2+:2:7 FDRHRIURPYHO\ ,V OH %HLQJ $
$ P freaized that Patricia Satterwhite was #r¢ist hero should have had all
along.So, | GHFLGHG WR PDNH KHU D UXEULF IRU WKH zZD\ , WKR
why | began performing. The firghing that VWU XFN PH DERXW P\WRAKRWKHUTTV O
that her words appeared to be scores and, since all of her drawings werebpdxist

| connected that to the way bodm=form in space.

EM So, your desire to escape the institutional confinestdfistorybrought you to
performance andideo,and then, almost paradoxicallyack todrawing?

JS Right. | became more of a dada artist arfildixus thinker, becausestartedthinking
about chance and language dmel surrealist potentiality of mixgincongruent

languages togethet ZKHWKHU LW ZDV WKH aifidulBtedRHe WriCtibdqfV ZR U N
a spoon, ohow asex toy functions in relation to nown perception of it or to the
archivesl brought in from aollaboration withanother performer.felt confined

by thefact that every gesture | make asAdrican-American artist would be placed
under the umbrella of politics, so | tried being less contrived and didactic. | know that
| have a lot of loaded images in my videos, but there are manyinvagsch to read

them. Working with a barebagiorn star, for instance, raises the sexual discourse
surrounding the preventative HIV medication Truvada; dealing with the work of a
mentally ill woman = my mother brings up the discoursef outsider artl think that
synthesizinghese ideas allows me to address thihgs are naturally gestating within
my millennial body.

Making a work with scale argpectacle is like building a computaotherboard.

Sometimes, you gdwst inthe circuitry but, if you look closelyou can get information

outofit. AniPDWLRQ FDQ IXQFWLRQ DV D GLVIJXLVH EXW LWV P\
andgive the viewer multiple opportunities expand on as many discourses as they wish,

or simply to enjoy the formalism of the workthat triangle or the colour of this light, the
viscosity of animage%o HFDXVH WKDW{fV SROLWLFDO WRR WKDWYV (
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En Plein Air, 20150ngoing, 3D animation, HD video still

EM Can you talk about your negemmission from San Francisdéduseum of Modern
Art, with Nick Weiss of the electronic dubeengirl Fantasy?

JS 7TKH DOEXP ,YYH EHHNXkSwWdR/es)$&ldectng fibim\Wi€r 15bcapella

tracks written and recorddry my mother between 1994 and 19K H\TUH SHUIRUPHG L«
the folk tradiion of the American Soutkjust hersinging and tapping her thigh or a

pencilon a table as a metronome. And hergaetot.

EM Her parrot?

JS Yes, he was a backing singer. The songse recorded on a consumer Kneassette

tape at home between the times my mother spent in a mental institution. We digitized

them and have been usiagery genre of electronic musttdancenoise, drum and bass

1in experimentatacophonous arrangemsnd makeasmany tracks as possible, which

will be pared down to a powerful aloum. When Nick and | listen to the lyrics and

build RQ P\ PRWKHU faonkevwitida tekhate, of what | want, suels an acid

house sound. | visualize nwjdeos so fam advance now that | makie songs first.
THFKQLFDOO\ ,fP TXRWLQJ WKHIRUDIPGLWWIY RRPKVRFD ER
albumbased on folk tradition, utilizing Ableton Live software and affordable

prosumesynthesizers, 1P W D N L QtapeLirgny tH&9%ddnd doing something

with them thabnly these new media can allow me to do, WhRDNHVY LW LQWHUHVWLQ
reconsidering what folk means now.
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EM :KDW GRHV WKH WLWOH RI \RXU ZRUN p5HLI\LQJ "HVLUHT

JS US5HLI\LQJ 'dsdnh aftehfjatdecipher the schematic diagramg mother

made over the course d% years.Sometimes, the drawingseof relatives and

sometimes they ai& crystalline objects underneadisentence. lvas fascinating to see
heruseobjects to expreghings that cannot be communicated through basic language. So
that became the formal rubfiar the animations. | would combine her schematics with

V R P H E R G lardg@yeHdpdy or mythology, or my owance movements, paintings

and ideas.

, FDOOHGIWQ U5HVLUHY EHFDXVH , IRFXV KHdeRn@sREMHFWYV RI
indecipherable, because th&D QW EH GHVFULEHG E\ FRPPRQ ODQJXDJI
oxymoron: the videosever reified anything. The series juspt expanding and

evolving.

'l wanted my body to no longer be human, to become a punctuation
mark or some kind of musical note, a kind of pivot that facilitates a
narrative.'

EM The harness that you wearReifyingDesire 6is studded with smartphone screens
playing your videos, lik@rostheses. Do you believe technology is becoming a bionic
extension of the human body?

JS The harness structure echores PRWKHUYV GUDZLQJV ZKLFK ZHUH DOZ
objects tlike a remotecontrolleddick on wheels or a tampon that Hesterypack

chargers inside of it. Whenalore screens on my crotch, chest and head that were playing

the videos, it was like an extension of the virtual in spaice. | became a computer
generateadharactein theflesh.l wanted my body to no longer Iman, to become a

punctuation markr some kind of musical note, a kind of pivot that facilitates a

narrative.

EM Alongside more arhistorical references, your work also alludesubcultures like
leather fetistand voguing.

JS Formally speaking, voguing is the ordgince style | can use to get my body to form

right angles for 2D images that look dynamic in a sequertan $elect anduplicate
certain movements to makeparfect triangle, or the angular forrrsa Piero della
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Francesca painting, f@xample. Voguing is more phenomenological than any other
dance style becaugeu are miming a makeup Kkit, or a lever anpulley and a hammer.

EM By appearing in your works, yquut your body in a position of vulnerability. When
| sawReifying Desire @or thefirst time, | was struck by the momenhere you, the
pornstar bloggeAntonio Biaggi and your avataese having sex in a Bodhke tree
asthough you are strange, focatingfruit. It is very difficult to distinguishn that
moment between the sexual ahd violent, the sacred and the profane.

JS, ZDVQYW WU\LQJ WR EH VHQVDWLRQDO E\ KDYLQJ VH|[ RC
'"HVLUHY LV D VSHFLILF WGSIH BWILRQWDWLEDDFYFDER XW NH\
always about a beginning and an dnithought it would be funny to closmut the

JHVWDWLRQ F\FOH Ib@gaithgl doméoRelwhid WasWmbfyn foseminating

other men to have sex withe andproduce a kind of binary code. The edgy hatches a

QHZ KXPDQ ODQJXDJH WKDW PHWDVWDVL]HV XQWLO LWV F

Reifying Degie 6, 2014, 3D animation, HD video still

EM /HH (GHOPDRQ Y Wo Fututese&Mueerness as an exwbuld barebacking,
with its transmission of the virus or disavowal of procreation, be interpreted in the same
way?

JS Yes, exactly. | was lighhearted inmyGHFLVLRQ WR FDVW $@aMRQLR DQG |
to be political, but it ended ugpming across that way. The film camet in 2014, which

| think was a threshold year for gay sexual politics. Truvad@inasged everythg. |

also wanted to sdeow sex would be perceived in a Cithin by a public audience. How
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does thashift in virtual space? Not many peoglaw itas sex. Some did, but it
G R H 1¢€) fke/atrigger when you putitilD PXVHXP ,fYH VHKIQ SHRSOH WDN
children around the work unguarded.

EM Digital animation has enabled ytmutransform sex not just into a waf/
transmitting fluids, but a wagf transmitting ideasta kind ofbodylanguage.

JS A language, a choreographlsa new hybrid form of ammunication.
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CLULETURID

MAGAZINE

JACOLBY SATTERWHITE: 30
UNDER 35

KAT HE RRIMAN
PHOTOGRAPHY BY FRANCOIS DISCHINGER

JACOLBY SATTERWHITE. PORTRAIT BY FRAN,OIS DISCHINGER
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The imagery idJacolby Satterwhit§ V ZRUN VHHPV LQWXLWLYH DQG IOXLG
mediums the young artist uses are anything but. Often working vidtim®deling and

film, the artist creates immersive experiences that mesmerize. This year, his work

appeared at the Brooklyn Museum dhe Whitney as well as at the Dtbrated Berlin

Biennale. Satterwhite is now working on pieces for New Museum and SFMOMA.

KHQ \RX DUHQTW LQ WKH VWXGLR ZKHUH DUH \RX"
7TKDWYV D KDUG TXHVWLRQ EHFDXVH , GRQTW zZOQW WR DQ\
P\ IULHQGYVY WKDW LQVSLUHG PH«WKDW LV P\ 3& DQVZHU

:KDW LV WKH EHVW SLHFH RI DGYLFH \RXYYH UHFHLYHG"
S(PEUDFH IDLOXUH" DQG 37HOO \RXUVHOI D OLH XQWLO LW |
DGYLFH WKDW ,fYH KHDUG WKURXJK PDQ\ YRLFHVY RYHU WL

EN PLEIN AIR VSALAGEOlS. COURTESY OF THE ARTIST.

In your practice, what comes naturally to you and what do you have to force?

O\ IRUPDOLVP LV YHU\ QDWXUDO ZKDW , KDYH WR IRUFH LV
commit to a technical processes that involve math and cettlings that | have to clench

my teeth in order to grasp. | think my struggle gives the work a tensiohMatZR X O G Q TW
otherwise have.

+RZ GR \RX NQRZ D ZRUN \RXYYH PDGH LV JRRG"

, GRQYW , DOzZD\V WKLQN WKDW LWV VKLWW\ XQWLO WKH J
then | can move on. | feel like my whole life is just a bunch of failures, and | keeg tryin

to get it right and the more | do, the madder | become.
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Jacolby Satterwhite

By Meghan Dailey
November 18, 2015 11:00 am

Photograph by Job Piston, Styled By David Casavant.
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Years ago, Jacolby Satterwhite, who was featured in the\2@ilihey Biennial,

abandoned oil and canvas in favor éd 3oftware and digital cameras, resulting in

sexually coded, absurdist narrativestdigimg avatars, violence, and bodily fluiélsot to

mention himself, sometimes nude and often vogueing ehdyippdancing. His latest

work, En Plein Air,includes videos and photographic prints that attempt to capture the
authenticity of realife interactiRQV 3, WYV DERXW REVHUYLQJ P\ SHUVRQ|
SODFHV DQG WKLQJV DQG PDNLQJ SRHWLF PRYLQJ YLVXD
based 29/earold, whose diverse influences range from hits by the rapper Trina to the

creative output of his moéh, who quieted her schizophrenia by drawing, and made home
recordings of herself singing R&B and gospel. Satterwhite has also been assembling a
PXOWLSDUW 3GDWD FROODJH" IRU D FRPPLVVLRQ E\ WKH 6L
which will include anhowrORQJ ILOP ZLWK D VRXQGWUDFN RI KLV PRW
with beats by his friend Nick Weiss, of the electrgpap group Teengirl Fantasy.
3&RQQHFWLQJ VSDFHV WKDW GRQTW QRUPDOO\ FRQYHUVH 1
IRUP ~

o
- .

Interstate 75, 2015. Courtesy of OHWOW gallery and artist.
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Privilege and Its Discontents

The art of Jacolby Satterwhite

BY ANDREW DURBIN
MARCH 11 2015 1:00 PM EDT

Above: Poncho vintage Raf Simons, shoes vintage Adidas | Photography by Aingeru
Zorita | Styling by David Casavant / Groomer: Brit Cochran, Art Department (All
clothing from David Casavant Archive)

By his own calculus, at least, the artist and flmmalkeeolby Satterwhiteould be

PLVWDNHQ IRU D SRS VWDU 3 ,9P KDYLQJ VXFK D -DQHW GD'
pulling up a photo of the singer on his phone. In it, Jackson grimaces nerabtisdy

FDPHUD +H KDV MXVW ODQGHG LQ OLDPL IRU WKH WK DQC
grand fste and celebritheavy blowout. His new autobiographical filEn Plein Air:

Diamond Princess ZKLFK FRQWLQXHYV WKH DUW hehdgywwill Q TXLU\ LQW
premiere in late April at thBZrez Art Museum DQG ,fP FXULRXV ZKDW HOVH KF
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for2015 6DWWHUZKLWH ZHkrRtfal reatksustlhgbd, pauges and sets down
his beer.

3, ZDQW WR EHFRPH 5LKDQQD LQ " KH vD\V ODXJKLQJ 3

Born in Columbia, S.C., in 1986, Satterwhite was schooled at a young 4gd th <R UN TV
GLVWDQW FOXE FXOWXUH E\ KLV WZR ROGHU JD\ EURWKHU\
SDUW\ VFHQH EULQJLQJ EDFN GDQFH WDSHV WKH\Y{YG KHDU
play at family picnics. (Videos of these family gatherings, rediay his father, later

VHUYHG DV PDWHULDO IRU R he ®durgly BAWMBB®PAK) WHTV ILUVW
Satterwhitdistened to the tapes endlessly while growing up, and they became important

reference points for his growing aesthetic coordinategharanged widely? from

Caravaggio in the 1590s to Janet in the 19B@salso establishemh early archive of

images and sounds sourced from his family that would inform much of his later work.

From his brothers and their life in New York, Satterwhitghed a critical? and

distinctly queer? VHQVH RI VW\OH 37KH\ FDUHG DERXW 7KLHUU\ 0O’
WKH FLW\ , EDVLFDOO\ OHDUQHG ZKDW LW PHDQV WR EH JI

Satterwhite first began to make art seriously in high schaalystg painting at a small

institution in Greenville, S.C., before heading to Maryland Institute College of Art. His

2008 graduation thesis drew from a collection of sketches by his mother, Patricia
6DWWHUZKLWH WKDW KHYG UHFRaQMAO WhE sWfErRIMOMUHG 2YHU
schizophrenig2 had become increasingly obsessed with the Home Shopping Network,

convincing herself that she, too, could be an inventor of handyseHlisig objects. She

EHIJDQ WR SURGXFH VFKHPDWHYWIRKHU EG@HADNH BXHWF RKHQL P!
more she produced them: grills, vacuum cleaners, diamond rings, toasters, even dildos.

While at MICA, Satterwhite organized the drawings into an archive, copying some of the

images into his own paintings. Encouraged byphigessors, he continued to incorporate

KHU ZRUN LQWR KLV 3:FROODERUDWLQJ RQ D WKHVLV WKD!
UHODWLRQV +H DJDLQ PHUJHG KLV PRWKHUfV ZRUN ZLWK
Pennsylvania, where he received an MFA in paintmg0d10.

After graduating from Penn, Satterwhite began to experiment with new technologies to

expand his practice beyondtfeDQYDV EHJLQQLQJ ZLWK $GREHYV $IWHU
the program clunky and insufficient, Satterwhite taught himself Maya, an extremely

difficult 3-D rendering software that allowed him to digitally animate the prismatic

spaces he used to paint.

3, W fout $pé&tial terrain, the freedom to sculpt and craft spaces dynamic enough to
FRPELQH P\ PRWKHUYV ZRUN P\ OLYH SHUIRUPDQFHV DQG
H[SODLQV 3, FDQ PDNH DQ\ PRYLQJ LPDJH , ZDQW ~ 8VLQJ C
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drawings irto glimmering videos, including KH 0D W U L D U F,Kvfiich %&sDafeY R G\

screened at the Studio Museum in Harlem. Using Maya, he began to animate longer

video pieces that combined lhaetion footage of himself performing in the streets. These

animated wleos dealt with imaginary urban architectural spaces consisting of highways,
WRZHUV WUDQVLW V\VWHPV DQG IRUHVWY LQFRUSRUDWL
singular citizen. Satterwhite started painting less and reoriented his process toward

animated film, eventually dropping the brush altogether.

| first met Satterwhite in SoHo in fall 2013 at a cafZ outside his studio. It was during his

residency wittRecessa nonprofit arts organizatodlV KDW SURPRWHYV SHYHU\GD\ L(
EHWZHHQ DUWLVWY DQG DXGLHQFHY ~ 6WDQGLQJ LQ 5HFHYV
Street, Satterwhite waved passersby into the studio, inviting them to do whatever they

wanted in front of a green screen. Nervousistsidanced, babies crawled, a very well

hung man got naked. Satterwhite performs publiclgnd in his video2 in darkly

psychedelic bodysuits, usually with small screens sticking out of plastic appendages from

his crotch and head that play versionsisffiims. For anyone walking by his studio and

seeing him standing alert in the window in one of these outfits, he must have seemed

crazy, but irresistibly so. Many, many went in.

Satterwhite is slight and usually colorfully dressed in leather, gold,stoines, and

graphic Fshirts. (I once saw him in a sweater partially made of baby blue ostrich

feathers.) He laughs a lot, though mostly at his own expense: He likes to refer to himself

DV &KDUOLH %URZQ DQG LQ VRPH VHQ ¥rid chakiihg"  DUWRRQ FK
VZHHWQHVYVY PLUURUY 6DWWHUZKLWHYV RZQ +LV KXPRU KF
usually directed at his own attempts to navigate the absurdities that come with a career in

the art world: pushy gallerists, dubious opportunities, late pagnantd dogged writers.

For Satterwhite, everything is quite hilariotisa sensibility that makes him both open

and accessible.

While at Recess, Satterwhite began worlRaifying Desire 6: Island of Treasynas

most accomplished and exhaustive work to date. Like the other films in the

seriesReifying Desire6LV GHQVHO\ OLWHUDU\ JHQHUDWLQJ RXW RI
dreamy architecture of profound psychological depth, and elaborating out of ostensibly

nothing a locomotivdike network of bodies and places, objects and language. Linked by

an intricate transit system, the volunteers filmed at Recess can be seen riding the subway
throughout the film.

Reifying Desire @&chieves a terrifying poetry, focag primarily on birthing processes

that the artist visually analogizes to the cancerous production of cells, situating himself as
a motheproducer in an imaginary city of seemingly endless neon glow. For the film,
Satterwhite hired the porn star Antoni@8gi 2 best known for his work with Treasure

1018 MADISON AVENUE NEW YORK 10075 | 534 WEST 26TH STREET NEW YORK 10001 212 744 7400 WWW.MIANDN.COM



MITCHELL-INNES & NASH

,VODQG OHGLD KHQFH t/peHorinaOniofRfutkséEssibh.Wdantdge of the

two humping one another glimmers and coils around the various complex structures that
appear in the film, populating treearches, and highways like flowers. At one point,
Rihanna makes an appearance, her head tilted back as she blows smoke into the air. The
film concludes with the artist lying with Biaggi on the grass, looking at an egg that
eventually shatters, transfonmngj into a spinning pagoda.

The film heavily references bodily functions gone awry. Cellular objects mutate, expand,

and intoxicate the various systems of its world, collating into bodies that brealéapart

DQG GRZQ 7KLV SDUWLFXO DslowwedgpeRadcévit) esieogddnid/ WHU ZKL W
sarcoma, a bone cancer he battled when he was 11. The cancer went into remission when

he was 12, but it returned when he was 17, destroying his right shoulder muscle and

depriving him of most of his rigkdrm movement. Towd the middle oReifying Desire

6, Satterwhite uses his left arm to assemble a being out of canteo&irg) cells and

plants, hanging it from a tree as it begins to contort and dance.

The curator Stuart Comer later included the film in the 2014 WhBn=ynial. While the
%LHQQLDO UHFHLYHG PRVWO\ WHSLG UHYLHZV 6DWWHUZKI
culminating in an appearance Gharlie Rosevith Zoe Leonard and Comer.

In Miami, Satterwhite shows me the first few images fiemPlein Air 37 Klbh i$ L

about violence and erasure, mostly the opposiieiffing Desire 6° KH WHOOV PH DV KH
flips through the stills on his phone. In the film, large white men rape and repeatedly
GHVWUR\ WKH DUWLVWTTV ERG\ D V\VWuisly Onddbeshi@inVySOD\ RI
ceremonies of control, conducted by the rapper Trina, whom Satterwhite filmed in his

Miami studio in summer 2014.

Like his other videos:n Plein Airtakes place in a series of architectural platforms that

are assembled into an imaginary, moving city. Visually, however, the film differs in its

breadth and intricacy, making use of a darker color palette than his previous works. The

platforms wherethe BON Rl WKH ILOPTY DFWLRQ RFFXUV DUH FRQQH
KDLU ZKLFK IORDW DFURVYVY D EDFNGURS RI IUDFWDO FORX
DOUHDG\ VSHQW ILYH PRQWKY RQ LW ZKHQ KH VKRZV PH W
FRPSOHWIDRQIV¥ DOO , FDQ VKRZ \RX ~ KH VvVD\V 3 W{V MXVW

Throughout the week of Art Basel, Satterwhite and | jump from party to party, spending

the afternoons at various meetings and lunches hungover in a hotel room.

Occasionally, we discuseFguson, Mo., where rioting over the rimdictment of Darren

Wilson in the killing of Michael Brown had been raging. In the art world, the lack of
much of a responsg or even any interest VHHPV GHDIHQLQJ LQ 6RXWK %HD|
packed bars. The sweatyokey atmosphere of the party rage feels terribly out of sync
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ZLWK WKH UHVW RI WKH FRXQWU\ ZKHUH 3UDJH™ UHWDLQV
drink for free and watch Miley Cyrus perform. In New York, Oakland, Ferguson,
Chicago, and elsewhere, theyarch.

, QHYHU KHDU 6DWWHUZKLWH FRPSDUH KLPVHOI WR &\UXV
stock in her career, but when the show ends and a few friends begin to grumble about the
TXDOLW\ RI WKH SHUIRUPDQFH KH LV TXLEENoWBRWWGHIHQG KH
KLJK ,W ZDV FXWH =~ , WHOO KLP , WKLQN &\UXV{V XVH RI D
LV GXELRXV DQG XQVHWWOLQJ +H ZDYHV LW RIl B26KHTV M.

Left: Jacket and pants by Craig Green, boots vintage Jil Sander, hat vintage Kris Van Assche; Right:
sweater and shirt vintage Raf Simons

6DWWHUZKLWHIV RZQ SHUIRUPDQFHV RIWHQ UHDFK WKH IU
HFOHFWLFLVP RI &\UXVsilar Brie@mwWTkKe-HcHiotiel midods da@eing

and audacious audience engagement can be bewildering. (Satterwhite sometimes pulls in

random people to dance with him, shoving his face in their crotches and stripping them of

their pants and shirts if they c0hHQW 3, DOZD\V ORVH KDOI P\ VXSSRUWE}
PH SHUIRUP ~ KH WROG PH RQFH DIWHU KHYG GDQFHG IRU
%URRNO\Q 3% XW WKHQ DJDLQ , XVXDOO\ SLFN XS D QHZ D.
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IDWHU RYHU GULQNV-libé€d bAcKydrd|lashk Sapérviihte § BeQhnks the
art world has a race problem. We are surrounded by hundreds of predominantly white
collectors and curators.

3<HV ,WYV WKH SUREOHP ,YfYH QHYHU QRW NQRZQ ,WTV KD
theWhitney Biennia] HOWDOYOUSAYYAMINAFRICAN?, a collective of black

artists and wters, withdrew from the show, partly in protest against the inclusion of

Donelle Woolford, a black female artist who happened not to bereslle was actually

WKH LQYHQWLRQ RI D ZKLWH PDOH DUWLVW -RH 6FDQODQ
For many the inclusion of Scanlan marked a low point for American museum culture,

which still disproportionately privileges white males over anyone else.

For Satterwhite, this privilege, which is often felt on a smaller, raggressive level,

suddenly loomed I8 JH VRXULQJ VRPH RI WKH %LHQQLDOYV EHWWH
RZQ $W WKH WLPH KH GLGQfW NQRZ KRZ WR UHVSRQG 1H
public statement felt like viable options, and the result was a troubling silence on his part.
Satterwhitaregretted it, and resolved to make his next profedn Plein Air 2 a

meditation on institutional violence and race.

2IWHQ WKH DUW ZRUOGYTV DJJUHVVLRQV IHHO YHU\ IRFXVH
at an opening on the Lower East Side in4iD@tember, a week after Art Basel,

Satterwhite stood mostly quiet, his arm raised to dangle over his head, a signature, though
LGOH PRYH KH RIWHQ P DN H V2 dDKdtherwisel ficve@tpLR XV WR WDON
something else. A white artist approached the smaldraround him and said with a

ODXJK 3+DQGV XS %ODFN OLYHV PDWWHU ~ :H ZHUH VLOHC
almost amused at the absudif unexceptional? theft of the phrase that had been

echoing throughout the city. Online, rightngers, cps, and the aggressive supporters of

cops had been poking fun at the phrases, altering their meanings to grim political effect:
ThepreSROLFH KDVKWDJ ,&8DQ%UHDWKH ZDV WUHQGLQJ RQ 7.
shocked. It was behavior he had seen befor@hat openings, at other galleries, here

and elsewhere.

6RPHRQH WROG WKH ZKLWH DUWLVW WR 3IXFN RIl “ DQG KH

Throughout the 1990s, Patricia Satterwhite produced a body of work that Satterwhite

has yet to incorporate into his own: eight pop albums decbusing a tape player in her

home. In his studio one afternoon, Satterwhite plays me some of herldéalimg in

My House :H OLVWHQ WR D IHZ WUDFNV UHSHDWLQJ RQH 30RC
\RXU EHVW GUHVYV DQG JR P RaGaHgy, sywitHHe®3PhWuse. FLD VLQJV RY|
LQVWUXPHQWDO WKDW 6DWWHUZKLWH ODWHU DGGHG 33XO
JRLQJ WR D SODFH ZKHUH SUHWW\ LV NQRZQ :HYUH JRLQJ
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gorgeous, sweetly sincere song, a parenthesiSRfSH DQG FDOP LQ 3DWULFLDYV
turbulent output. We play it a few times before Satterwhite stops the tape.

8, WULHG WR XVH WKLV IRU VRPH YLGHRYV LQ DQG " K
full of so much hope. | might revisit it one d&yto actually have my Rihanna moment

2 EXW WKHQ DJDLQ , PD\ QHYHU XVH LW DJDLQ XQOHVV WK
He shows meatwd-KDQQHO YLGHR KH KDG PDGH XVLQJ 3S0RGHO ,W
YRIJXHV DURXQG 0D QKDW W DapdjIvhcDsineX at nhightVdredgdd hloQeG R Z V

of his bodysuits. He points and gestures toward the various displays of upscale goods,

darting across town while the camera shakily follows him. A mask attached to his suit

covers his face, transforming himintoaB RZ GDQFHU JKRVWLQJ ODQKDWWD
streets. He imitates the advertorial logic of the displays, modeling their presentational

IRUPDW ZLWK KLV DUPV ITUDPLQJ WKH REMHFWYV WR WKH VF
JRWWD SXW P\VHOI WshéHide gdihing whsnentir fu€ Bs BHitterwhite

OHDSV LQ IURQW RI D 9HUVDFH VWRUH , ODXJK 6DWWHUZE
says, and looks back at the screen, where the letters of the Versace logo flash gold in the

night.
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how jacolby satterwhite conquered the
art world

At just 28, the new media master has already racked up a resume to rival
artists twice, even three times his age.

Emily Manning
MAR 3 2015, 2:45PM

Photography Job Piston

At just 28, Jacolby Satterwhite has already racked up a resume to rival artists twice, even
three times his age. The Southern born, New M@aged new media master has been
featured in the Whitney Biennial, the Los Angeles Museum of Contemporary Arti@and t
Studio Museum in Harlem. Which is probably why Forbes came knocking to feature him
in its annual30 Under 3Gspotlight this past year.

"l became interested imaking art from a very early age, from my experiences with
Sunday school to watching my mother chronically make drawings that she was sending
off to companies trying to get her inventions patented,” Jacolby explained of his mother's
compulsive creations selting from her declining mental health. Her immense archive of
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drawings has become one of Jacolby's greatest resources: he recontextualizes the
drawings in digital video pieces through animations, performances, and virtual
sculptures. "It's shifted tormuch more dynamic and larger practice. It's kind of come full
circle to the reason why | started working today," he explained.

As Miami's Perez Art Museum rolls out its new program 'Weavasseries of specially
commissioned collaborative performances le&mwmusicians and artists for which

Jacolby teamed up with Trina and Total Freedom (Trina will perform live at the museum
on April 30)2 we picked the artist's brain about all things new media:

Jacolby Satte}whitéén Plein Air: Vassalage>I'JI2014/ Cprint in artist's frame. 60 x 84 x 3 inches
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When did you make the switch to new media from drawing and painting?

| switched to new media because it was ariote porous. Painting has its own history,

S0 it's quite a fight to try and toggle between painting history and your own conceptual
message. | broke down those barriers in order to have more control over what | was doing
conceptually. Eventually, | deciddo focus on performance and work with more

personal archives because | know them better that anyone else and they're a wonderful
platform to springboard some of my own ideas. | also realized my mother's drawings

were more sophisticated than a lot of tesources | was using for inspiration previously.
With video, | can make a moving painting. | can build these drawings, create virtual sites,
composite my own body within them a hundred times. So it just was a way to expand
what | was trying to do as a dbhage maker.

When your personal source materials like drawings or home movies enter your
digital space, what happens to them?

| tend to use appropriation and outsourcing of found materials, found archives, and public
images as references. Observation ésrtiost important component of my practice. | can
observe a landscape and it will enter the aesthetic of my work, or | can observe a family
photograph, a live action performance video, or a drawing. For me, it's just about the
reification of this abstractomtent, bringing it together to form something more concrete,
kind of like a moodboard a fashion designer might work with to make a garment.
Regardless of whether it's personal or not, | still find it to be a useful arahijust

happens to be produceg the most important person in my life! The language is very
disheveled and there are many beautiful double entendres in the spelling; there's a sense
of surrealism that | can get from that archive of work.
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ir: Vassélage 2014.C-print in artist's frame60 x 84 x 3 inches

Jacolby Satterwhité&zn Plein

What role does performance play in your work?

When | move in my work, it's a response to the language and objects in my mother's
drawings. Movement is a compositional thing for me. I'm interested in the way my
performance can help generate narrative and be used as an image making tool. | go to the
green screen and react to language and drawings. If | have a drawing of a pulley and a
lever or a hammer, | react to those objects in the way that | move so that later on, | can
attach virtual renditions of those objects to my body in the program. In this way
performance is practical; it helps me build the storyline. Performance in the live arena

also helps me make the video more sculptural, bleed it out into the space, and
contextualize it in a way that makes it much more dynamic and personalized. Performing
also brings in natural, inherent politics that | don't have to talk about in a didactic way.
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Just me existing as a black, gay body in a performance arena makes those conversations
come up.

Can you tell us more about your collaboration forPAMM's Waves series? What
was it like working with Trina and Total Freedom on this project?

I've liked Trina since | was a k@hd | thought it would be interesting to use her as
inspiration. She's so wonderful and so nice, she's legendary. | love her raw, nasty,
amazing lyrics and how they're about being strong. She's such a feminist, she's so in
charge. She talks about her badyguch a muscular way and there's such a sense of
agency and control. | think it's really inspirational for gay, black men in the South to hear
someone like that when they're in a-sofconfident place.

For the project, we gotlaig studio and | had Tma perform several gestures. Her team
sent me some of her acapellas and a lot of her old materials, which | then gave to
Ashland, aka Total Freedom. It's a very abstract, ambitious, experimental film. It's not a
hip-hop video, but it uses Trina to help lousomething much more aggressive and large
and wonderful.

S e

Jacolby Satterwhitégn Pleih Aif: AbductTon [12014.C-print in artist's frame84 x 60 x 3nches
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Is it possible to be original in the digital age?

Honestly, | don't think you can be original in this age because of the ways we're so
gridded: Tumblr, Google, the outsourcing of images. My whole practice is based on
repurposing and archiving, soiginality isn't my priority, but maybe that was the right

angle. I've been fortunate enough to have people tell me they feel my work is tapping into
something original. | think when you crystalize the things you know the most, then you
can be originallt's not about pulling something out of thin air, it's about what you're
familiar with and the ways you use it.

What's up next for you?

Actually somethingeally exciting but | can't say! It's cooler than the Trina project, but
that's all | can tell you.
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ARTFORUM

JANUARY 2015

JACOLBY SATTERWHITE: PORTFOLIO

Jacolby Satterwhite,En Plein Air: Abduction Il, 2014 digital Gprint,
84!60".

TRINA, THE RAPPER FROM MIAMI , is also known as the Diamond Princess, and

her crystalline image is everywhere, from the fan siteT@ha.comto bottles of her

namesake perfume. She is everywhere, in particuldgdalby Satterwhit§ Vv QHZ VHULHYV
RI WDEOHDX][ 3(Q 3%terat@nsdf ber pieu@afidfigure populate galactic
landscapes in glittery jewel tones, surrounded by renderings of other contorted, slickly
muscled bodies including that of Satterwhite himself. The bodies perch and sway on
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structures that resemble leglpters, subwoofers, monstrous networks of wires,

splintering arks, and vast braids of hair that hover like space stations. Some of these
IDQWDVWLF DUFKLWHFWXUHY DUH EDVHG RQ GHVLJQ GUDZI
appear throughout his workn@ which he traces and manipulates in tHe &imation

software Maya to generate twisted and impossible forms. Exquisitely rendered gradient

surfaces wrap around deliberately crude yvitieeane shapes; astral, clotaten

backgrounds are subdivided like®any unfolding topologies. Such elements and
FKDUDFWHUV ZLOO PRUSK VWLOO IXUWKHU LQ WKH DQLPDW
Plein Air: Diamond Princess.

A few centuries ago, plein air painting sucked the artist out of the studio and intotthe vas
wide open, plunging the body into an immersive, overwhelming, discontinuous

outdoorg? an unmooring that was far from natural, that was in fact constantly mediated

by technologies of seeing, from the Claude glass to the panorama. This was a new kind of
spae, and Satterwhite seems to show us what it has become: not one but many
boundless, depthless worlds and screens, all mobile and connected, and everywhere
strange.

Jacolby Satterwhite,En Plein Air: Vassalage ] 2014 digital Gprint, 60 ! 84",
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Jacolby Satterwhite,En Plein Air: Abduction IIl, 2014
digital C-print, 84 ! 60".

Jacolby Satterwhite,En Plein Air: Abduction I, 2014
digital C-print, 84 ! 60".
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Jacolby Satterwhite,En Plein Air: Vasalage Il 2014 digital Gprint, 60 ! 84".
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THE DIGITAL CREATOR

By Rachel Small
PhotographyFrank Sun

PublishedDecember 19, 2014

ABOVE: JACOLBY SATTERWHITE IN NEW YORK, NOVEMBER
2014. PHOTOGRAPHY BYRANK SUN. GROOMING:STEFANIE
WILLMANN FOR TOM FORD FOR MEN/SEE MANAGEMENT.

:DWFKLQJ -DFROE\ 6iaved\BBi digidl arivndtipls, Meweéks should be

prepared to relinquish their grasp on reality. Disjointed narratives take place in nebulous,
neonthued terrain; bodies and objects appear and disappear as strange masses and written
words spin in space; erratic sprays of gloHiKe orbs snake around and spyifrom
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FKDUDFWHUV RIWHQ UHSUHVHQWLQJ ERGLO\ IOXLGYV ,WYV
dreamscapes.

But Satterwhite, 28, creates his animations by collaging elements from the real world,

rendered with a program called Maya. To construct digitalemments, he appropriates

objects that are both mundane and intimate, highbrow and lowbrow. He might distort

Internet stock images, or photos captured on the street. Oncecdretegtualized the
FRPSRVLWLRQ RThé&IDdeDutith) df BaiRtMormé1601-2) to set the stage

for a queer immaculate conception. In earlier works, many components come from his
PHQWDOO\ LOO PRWKHUTVY GUDZLQJV ZKLFK WKH DUWLVW
written descriptions that she would submit as investimncompanies behind paid

programming.

Satterwhite also uses his own body, filming himself and then creating a lookaliketavatar

or crowds of therdfrom the footage. He usually performs his own choreography that

pulls from hiphop and vogueing, a hobby hieked up from his older brothers, who, like

KLP DUH JD\ 6RPHWLPHV KHYOO SHUIRUP RQ WKH VWUHHW
surroundings with a camera on his head, and thus, outsiders will make appearances in his

world, too. He is also collaborating with trepper Trina, and one work centers on a-real

life sex encounter, reproduced in animation, that he prearranged with the porn star

Antonio Biaggi.

Following a string of successful exhibitions in 2012 and 2013, Satterwhite broke out
whenReifying Desire 46 (201114) was displayed at the 2014 Whitney Biennial this past
spring. In November, he had his first solo show at OHWOW Gallery in Los Angeles,
which included largescale prints that doubled as storyboagdfirst for the artist. In

2015, he will be in grup shows at ICA Boston, Seattle Art Museum, and Yerba Buena
Center for the Arts in San Francisco; addition&tyPlein Air: Diamond Princesshe
realization of the storyboards at OHWOW|l premiere at the Perez Art Museum

Miami.

Years before digital@mation was plausibly an accessible medium, Satterwhite was an
avid video gamer growing up in South Carolina. He studied painting in high school,
college, and grad school at The University of Pennsylvania, receiving his MFA in 2010.
Towards the end of histudies, he began dabbling in performance art, which became
more involved as he started digitally manipulating video documentation of performances.
He eventually shifted his focus to animation, translating components of his live action
films into a totalvirtual reality.

We spoke to Satterwhite over the course of two meetings hittheiewoffices. The
first time, we agreed to adjourn so Satterwhite could return with his computer. The
second time, he talked us through videos scene by scene.

JACOLBY SATTERWHITE: | was a gamer and hacker and was into a lot of things that

have built me to where | am now. At five years old, | was teaching myself how to draw to

help my mom make drawings. | eventually started to work on my own vocabulary and

style, because UHDOL]J]HG WKH GUDZLQJYVY ZHUHQTW EHLQJ PDGH IF
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making them for. | started making these stylized narrative paintings in my bedroom while
playing video games and watching Madonna concerts and BjSrk music videos. | was
binging on experimeat film, the Internet, SHOWSstudio, and Nick Knight. So basically

my lexicon was being constructed through a prism of fashion, art, dance, music, and
gaming. My brothers were both very influential because they were dancers and designers.
7TKH\TUH P Xthak nieO G H U

RACHEL SMALL: But you started off studying painting #ow did you grow away
from that?

SATTERWHITE: I had roadblock with painting because of the Western tradition.

Painting is so influenced by history, race, andPgstv UXFW XUDOLVP , MXVW GLGQ
KDYH DQ\WKLQJ WR GR ZLWK WKDW 6R , WKRXJKW 3+RZ FD
conWURO RYHU P\ PHVVDJH LQ P\ DUW"" 7KDW DXWRPDWLFDO
SHUIRUPDQFH DUW 2QH &KULVWPDV , EURXJKW P\ PRWKHU
Carolina. | studied a lot of Fluxus art, Dada, and surrealist histories, so | decided to try to

usethem in a way that | was familiar with and started using drawings in performance. So,

my performances derived from the poetic language in her drawings.

Then, | made a lot of video art pieces in generic landscapes, like Central Park. | applied
to SkowhegarfiSchool of Painting and Sculpture] with that portfolio, then got in. |

became really consumed by making videatasanted to touch my performances [in

videos] in the way that | touched the canvas. Then | thought | really want to spend time
with this vide, so | started teaching myself animation. Through a lot of trial and error
DQG IDLOXUH , ILJXUHG , FRXOG DFWXDOO\ WUDFH WKH OL
extract them and construct these massive performance arenas that were pictoral, color
and texure-based, and spatially dynamic. It also invited a solicited performance via green
screen. In a way | got to quote gaming, like Final Fantasy for instance, how they have the
aerial views. | could quote Caravaggio, Peter Paul Rubens, and Piero delksEaaand

| could also quote my nasve childhood, like being in the toy box with Esmeralda versus
G.l Joe. | think that that was the moment of awakening.

O\ ZRUN LV DERXW REVHUYDWLRQ LQ JHQHUDO ,P LQWHUH
observation can do whesynthesized unnaturally. How can you bring together personal,

private, and public? How can you bring together drawing, performance, animation,

painting, and sculpture and weave them into a uniform space and make sense out of it?
TKDWTV zZK\ , diesQrokeGVhithiéy-BidhniaReifying Desirel was interested

in how one person could concretize abstraction, because reification is about concretizing
DEVWUDFWLRQ ,WYV DERXW PDNLQJ VRPHWKLQJ XQQDWXU
oxymoron is hat | never achieve specificity in my work, ever. It never concretizes; it just

gets more abstract.

[Satterwhite insists that he return with his computer. We reconvene one wegk later.
SATTERWHITE: This is an archive that consolidates the main ideas jpracyice, and

LWV DOVR D >VW D Q&BOFOQW@. SR KF\H 5@ D SRIRIG\\R X T U H
ORRNLQJ DW LV P\ PRWKH UfiMeGOmRLrepdered QrehtdétWdlR W K U H H
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YHUVLRQV RI P\ PRWKHUYY GUDZLQJV IDPLO\ SKRWRJUDSK
from Google. | use this disparate pairing to come up with ifteasarratives and

thematic tropes. [My mother was sending these drawings] originally to the Home

Shopping Network or paid programs that were soliciting people to be entrepreneurs,

[claiming that their] products could make millions. | guess my mom wahe=d t

instructions to be clear. As her mental iliness began to progress, she started to become a

poet, kind of, and the language started to morph into more strange, surrealist, double

entendre language games.

SMALL: It seemed like she had this impulse to invet.

SATTERWHITE: An impulse to invent, but also to document and archive the objects that
entered her home and objects that could enhance her home or enhance the people around
herdike if someone was sick, or if the dog needed a doghouse. They were @most |
instructions to improve the space around her. | found that her strange chronic need to
document [made for] an interesting archive for me to use to generate painting landscapes
for me to perform in.

SMALL: Going back to recent times, your first solo stow with OHWOW in Los

Angeles wraps up this month. The show included larg¢/ FDOH SULQWV ZKLFK \RX"
said are storyboards for a new project, but they are also a new way for you to show

your work. What did that mark in your evolution as an artist?

SATTERWHI7( :KDW , OLNH DERXW WKH SULQWY RQ DOXPLQXP
DQG WKHUHYV D +:BURKB\GERXYOBPRRVRFKGHWDLO 7KHUHYTV D FI
detail in each fragment of the print, which shows that the narrative is very complicated. |

think LW GLVSOD\HG P\ UDQJH RI LQWHUHVW DV DQ LQWHUGL\
had such a heavy umbrella over my practice over the years.

60%// , IHHO OLNH LWV VXUSULVLQJ WKDW SHUIRUPDQFH 2
in your practice.

SATTERWHITE: The thing is, performance is heavily part of it, because | take a lot of

risks. Whether it was like having sex with a bareback porn star or wrestling people or
FDVWLQJ 7ULQD ,fP DOZD\V WHVWLQJ RXW WKH SRWHQWLLCL
technologes but my body is definitely an extremely necessary component. But the thing

LV LWV RQO\ D FRPSRQHQW , GRQTW EXLOG LOOXVLRQV I
>RQ VFUHHQ@ WKDWTV UHDO

SMALL: Okay.

SATTERWHITE: My practice is rooted in observatidtow do | take forms and live

action performance and recreate them in a virtual space? Whether you see shopping carts

DQG ,fP VKRSSLQJ LQ WKLV VSDFH RU WkKitastdditvtasb WUDVK E
EDJ PRUSKLQJ PRQVWHU ZR&DMewty tedydid/[&én@dtsiframU R R W

WKH UHDO ZRUOG LQWR DQLPDWLRQV@ 6R IRU PH LWYV D
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being a surrealist and using language and spaces to kind of generate my own convoluted
narratives.

SMALL: Why do you say convoluted?

6$77(5:+,7( %HFDXVH , IHHO OLNH WKHUHfV VR PDQ\ OD\HU
RYHUODS IRU PH , IHHO OLNH , PLIJKW EH WKH RQO\ RQH Zk
WR VD\ % XW WKDWYV RND\ EHFDXVH , ZDQW P\ ZRUN WR KEC

SMALL :LWK WKLQJV OLNH VFHQHV RI \RX KDYLQJ VH[ DQG \F
everything is very personal, and has a basis in the real world. Yet in the videos,
WKHUHTV WKLV VIQWKHWLF VKHHQ

SATTERWHITE: Everything comes from a personal place, but the prodQcy gV

SHUVRQDO 7KH SURGXFW LV YHU\ LPSHUVRQMIke 7KH SURG:
DQ *RQ )OX[ DEVWUDFW HVRWHULF QDUUDWLYH %XW LWT
it was the drawings or the journal of guerilla performances isttieets or the

solicitation of the porn star Antonio Biaggi. | chose him because his public myth and

public persona for me is a muse or a culture icon that inspires the metaphor of breeding.

,IP JHQHUDOL]LQJ ULJKW QRZ EXWRVILWIKREWHDRWYXHMRKHEH |
something about you that helps me move forward.

SMALL: That makes sense. You were included in the Whitney Biennial this past
spring. How did you become involved?

SATTERWHITE: | was leaving a residency in SoHo, cleaning up, moghmfoors,
WKLQNLQJ 3:KDWTV QH[W"" 7TKHQ , JRW D UDQGRP HPDLO IU
[three] curators, and he invited me to be in the show. It was really simple.

SMALL: Obviously, with every Whitney Biennial, curators try to arrange a survey
ofat WKDW VSHDNV IRU WKH \HDUfV OLIH DQG WLPHV +RZ G
that?

SATTERWHITE: | definitely have a millennial way of viewing the world, and viewing

data and archives. I think that the way | source content from Google, from public and

private, and the way that | network synthesize different ranges of media in a fearless way

speaks to a place that really is over the novelty of breaking down barriers. The Biennial

used to be annual, one year with sculpture, and one year with painting. Ti®g#®jn 1

they combined them and they added video. The mediums were blurred decades ago but |

IHHO OLNH , GHILQLWHO\ VSHDN WR RXU WLPH QRZ ZKHUH \
IHHO OLNH , H[LVW LQ WKLV OLPLQDO {§énh€ratiodwheR2UGLQJ WK F
DUW PRYHPHQWY DUHQTYW DV SXUH DV WKH\ XVH WR EH

$ ORW RI DPD]JLQJ WKLQJY DUH KDSSHQLQJ VXSHU IDVW DQ
PRPHQW ,fP UHDOO\ ULJRURXVO\ LQWHUHVWHG LQ GUDZLQ
HYHU\WWKLQJ VHULRXVO\«, ZDV WKH ELJJHVW QHUG LQ XQGt
automatic to me, and | can use all those tools in my arsenal in a very personal and loose
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way. That is why | feel like | spoke to my times in the Biennial, because instead of

marrying myself to the weight of one idea pretentiously, everything was disposable

garbage to me. Like fuck your pasinimalism and fuck your Fluxus. Fuck your identity

DUW )XFN \RXU UDFH ,fP MXVW D JXPER 7KH YLVLELOLW\
exhibit have made me super excited to push the boundaries and bradksland really

fuck up, and really fuck up gloriously. Because | feel like | have license to really play

ZLWK WKH SRWHQWLDO RI P\ ODQJXDJH PRUH WKDQ , HYHU
anymore.
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HYPERALLERGIC
Jacolby Satterwhite Keeps Reality Virtial

By Alicia Eler December 15, 2014

< = VLA (e
_"‘li).\“""-i ges - s
-
-DFROE\ 6DWWHUZKLWH 3+RZ ORYO\ LV PH EHLQJ DV , DP’ QHRQ

Gallery Los Angeles)

LOS ANGELES? -DFROE\ 6 DWWHU ZK LN HNy i RORINg pKLELW LR Q
amis born out of a maternal virtual hive mind. Satterwhite fills OHWOW, a spacious

white cube in West Hollywood, with 10 largeale Cprints from the

seriesSatellitesandEn Plein Air, four nyonrand HQDPHO VFXOSWXUHYV FDOOHG 3
and the sxFKDQQHO YLGHR 35HLI\LQJ '"HVLUH ~ 7KH YLVXDO FHQ
which it is named, isa purpl® LW QHRQ VLJQ ZKLFK VHWV WKH WRQH IF
breezy tour through a hyperactive vatized video game imagination.

The artist makes appearances in practically every sdikeeabject in this exhibition. At

once we see 3D animated videos of the aaidtero avatar bouncing and flying through

the virtual universe, copulating with objedisdesire (men), multiplying out of semen

droplets spouting from a giant phallus (army), or destroying everything around him using

a long, braidike tail stemming from its head. No matter the spaAc KHWKHU LWV RQ D
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platform floating disc in the middlef a cloudy postt X WXULVWLF ZRUOG DV LQ 3(Q

$EGXFWLRQ ,,° RU Fliké) BMURDIPD QL YGWVIHDG! MW 3(Q 30HL
9DVVDODJH ,,,’ 6DWWHUZKLWH PDNHV HDFK QHZ UHDC

he appears more physliyain videos, we see Satterwhite fluidly voguing, twisting his
body into various shapes and angles, parading integeostered territory.

-DFROE\ 6DWWHUZKLWH 3(Q 30HLRUEQW $BGCXUFWILWRWQTV 1UDP H&

The generous gallery spmat OHWOW demands a high number of works, which gives
an almost minretrospective feel to the exhibition. At times that means the paintings
begin to blend into one another, appearing like slightly duplicated screen grabs of a
whole. For an artist whbroke through during th2014 Whitney Biennialan exhibition
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as big as this one is indeed an accomplishmebut it is also a sign of the corporate art
world pushingts hot young product from coasi-coast. These are the terms of the art
PDUNHW DQG LWV PRVWO\ LQ WKH UHDOP RI YLGHR WKDW

TheReifying Desire 16 video series is a collision of layered storylines that encompass
-DFREO\YV cdpaibkmancés@iAmerican culture layered with virtual reality
UHQGHULQJV RI Kight dravMpK of pricticad\itidths, conceived while

watching late night TV commercials that apparently offer monetary lestgly rewards

for such ideadin one video, we see tiny cloned duplicates of Jacolby spawn from a giant

penis head. Then the electrified, illuminated letters of his mother float in, and they read:

3$ 3BRRO &OHDQLQJ 5RERW D 9DFXXP IRU WKH 3RRO ~ (OVHZ
one-piece hypeipatterned jumpsuit that he design, sitting in the middle of a green

screeAOLNH YDOOH\ +LV KHDG WZLUOV DERXW HRXQFLQJ LQ
gestures, with giant, antennlilee wands whipping through the air.

JDFROE\ 6DWWHUZKLWH B3:0HWRQ\P ,9 *ROG °
nylon HOQDPHO DQGsBIUWLVWIV SHGH
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In an interview withGuernicg Satterwhite notes that his hyperactive digital aesthetic is
informed by owning a plethora of consoles such as Sega Game Gear, Sega Genesis,
SNES, Nintendo 64, and Sony Playstation. In this queered zone of escape, we see the
body visualized, projected mta video game that no one can conWdith trippy time

travel through freeform virtual space, the artist is released from the constraints of
physical reality, traversing the reimagined video game aesthetics of his childhood.
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T THENEW YORK TIMES STYLE MAGAZINE

-DFROE\ 6DWWHUZKEMedH]V .LQH
Creations

BY KEVIN MCGARY | NOVEMBER 4, 2014 4:30 PM

7KH D Uwark iy Mdl§iffoscopic, weir@dnd totally genius.

From left: Jacolby Satterwhite ame of the many bodysuits Bemade and wears ding performances; the artigt

digital image: Satellites (fe@, 2014 Credit From left: Photography by Myles Pettengill for Step and Repeat at the

Geffen Contemporary at MOCA/Courtesy of the Museum of Contemporary Art, Los Angeles; Courtesy of Jacolby
Satterwhite and OHWOW Gallery

Eccentricity was inevitable falacolby Satterwhitevho grew up in South Carolina with

D PRWKHU ZKR GUHDPHG RI 3EHFRPLQJ D IDPRXV LQYHQWRL
IHWZRUN "~ DQG WZR 3itlashfeshied G B WL GOQHWFFHEW RWKH-UV ~ 7KH 1|
based artist RRG RXW DW WKLV VSULOIMVIYKQW QGdMLWHHQQLDO Z
Boschian mix of performance, digital art and painting. His first solo show in L.A. opens

this monthat OHW2: JDOOHU\ DQG GUDZV LQVSLUDWLRQ IURP PDQ\
as he calls them, such as drawings made by his mother, which he uses to mine his own

past. In addition to photographs and sculptures, the exhibition contains the first in a new
seriesof R UDWLYH YLGHRY FDOOHG 33UHOXGH WR (Q 30HLQ $L
SDLQWLQJ PL[HG ZLWK 6DWWHUZKLWHTVY PD[LPDOLVW DHVW
EHIRUH =~ KH VD\V 3WKLV VKRZ LV P\ %DURTXH VWHH] ~
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Ehe New HJork Times

-DFROE\ 6DWWHUZKLWH p7KH OL
RKDSVRG\T

By KEN JOHNSON JAN. 24, 2013

Monya Rowe
504 West 22nd Street, Chelsea
Through Feb. 16

For many young artists who grew up withmputers, video is a dream machine, a tool

IRU HQYLVLRQLQJ ZKDW VWUHDPLQJ FRQVFLRXVQHVYVY ORRN
PLOQXWH YLGHR 35HLI\LQJ '"HVLUH =~ WéhbwiRRdwQ DWWUDFWLF
York, is a hallucinogenic tossed salad of different kinds of animation. In a silver

jumpsuit, Mr. Satterwhite dances athletically through a vertiginous flux of abstract and
representational imagery. The other principle figures are five hdyopralportioned

females and one male, all rendered like vidame avatars. At one point the image of
3LFDWVHMRLVHO OH VdEt§ $houghQHe Qackground, a clue to witnet

synthetic Amazons allude to: among other things, the scary Africanized women in that

Picasso brothel scene. It is relevant that Mr. Satterwhite, who earned his M.F.A. from the
University of Pennsylvania in 2010, is black. But identity, queer as wélfracsmn-

American, is only part of his mix.

Another autobiographical element has to do with words that intermittently hover like

rubbery neon signs in the video and as annotations on curious, doodlelike drawings

framed and presented in tandem with snapghd® | OU 6DWWHUZKLWHIVY UHODWI
drawings are actually phetilkscreened copies of works made by his mother, who is

schizophrenic. They describe domestic devices she has designed and hopes to market

online, several of which have to do with contradlfemale bodily functions. It is a
WHVWDPHQW WR OU 6DWWHUZKLWHYfV XQFRPPRQO\ HODVW|
from the personal to the political to the metaphysical.
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