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MONICA BONVICINI

Satisfy Me

2017

Mirror, MDE AP2/2 from the ed. of 5 plus 2 AP
357/16 by 31 1/2 by 1 in. 90 by 80 by 2.6 cm.
MI&N 15227

Using dry and direct humor, Monica
Bonvicini’s sculptures and text works
confront issues of subjectivity, power and
control. They establish a critical
connection within the space where they
are exhibited, the materials that define
them, and the roles of spectator and
creator.

The present piece forms part of
Bonvicini’s ongoing body of works
involving short articulations: words or
small sentences that are rendered in
sculptural form. The individual letters
blend seamlessly into one another, thus
interfering with immediate legibility.
The playful, fetishistic qualities of the
mirrored surface blend with the explicit,
if ambiguous message and together
create the impression of a personal
thought—words spoken only to oneself.




SARAH BRAMAN

Paula

2018

Wood, glass and chair

43 by 23 3/4 by 24 1/4 in. 109.2 by 60.3 by 61.6 cm.
MI&N 14994



POL BURY

Tiges
1966

Construction with copper rods, wood panel and
electric motor

23 5/8 by 19 11/16 by 7 1/8 in. 60 by 50 by 18 cm.
MI&N 10761

Abandoning painting in 1952, Belgian-
born artist Pol Bury became one of the
earliest innovators of kinetic sculpture
bringing to it a decidedly Surrealist
disposition.

His slow-moving works, such as the
present wall-mounted piece, reward
extended viewing as patterns emerge
among the happenstance of their
individual parts.  With “Tiges,” the
copper grouping protrudes from the
wood panel like a plant reaching for the
sun. An added element of sound (as the
rods clink against each other) heightens
the experience.




POL BURY

White Points

1966

Construction with painted nylon wire, wood panel and
electric motor

19 1/4 by 13 3/4 by 9 1/2 in. 48.9 by 34.9 by 24.1 cm.
MI&N 10682

Best known for his kinetic sculptures,
Belgian-born artist Pol Bury was first
inspired by the works of Rene Magritte
and Yves Tanguy and the spirit of
Surrealism stayed a constant throughout
his career.

In the present wall-mounted piece,
strands of nylon wire tipped with paint
move like sea grass suspended in
conflicting  currents. The subtle
movement is at first only slighdy
perceptible but upon extended viewing
becomes an uncanny play of a painterly
composition constantly in flux.




